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\A alton Way in the early 1920s.

The neighborhood of Summerville has one of the most
extensive collections of historic residences of any commu-
nity in Georgia. The variety of architectural periods and
styles of Summerville along with the extensive landscap-
ing and gardens of the district creates a rich visual tapes-
try.

Traditionally historic buildings have been viewed by many
only to be structures built in the eighteenth or early nine-
teenth centuries and in historic styles such as Georgian or
‘Federal. This limited perception of what is historic creates
a distorted view of the true history of a neighborhood. The
development of a community through time is a never ending
story of people, places, and buildings.

“ Summewzﬁe sttonc Dlstnct Guxdehm"s




Many of Summerville's structures date from the late nine-
teenth and early twentieth centuries and are historic build-
ings in their own right. They represent a very important
era of expansion in the greater historical patterns of
Augusta's development. In recent years neighborhood
residents have begun to take steps to insure the preserva-
tion of this distinctive architectural heritage. These guide-
lines are a part of that growing concern to protect the
unique character that is Summerville.

As a property owner, you should refer to these guidelines
whenever you plan changes to your property. The guide-
lines clarify what is valuable and worth preserving in the
district and explain how you can respect these features as
you make changes or repairs to your historic building or
design new buildings adjoining the old. This section in-
troduces you to the important historic features within the
district and leads you through the process of having your
project reviewed.

Another reason you should use these guidelines is that
the members of the Historic Preservation Commission
will be using them. It is this review board’s responsibility
to decide whether your proposed change is appropriate
for the district. These guidelines give them basic stan-
dards for making these decisions.

These guidelines are tailored to the neighborhood. They
are based on extensive study of Summerville’s historic
district, including the types and styles of buildings in the
district, their condition, and the current preservation poli-
cies and goals of the Summerville Neighborhood Associa-
tion and the City of Augusta.

Summerville Historic District Guidelines
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A bnef HlstOIy of Summemlleﬁ
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UMMERVILLE — The
jame itself says much
tbout the history of this
jilltop Augusta neighbor-
10od. The earliest records
how it in the late 1700s as
 distinct community, sepa-
ate from Augusta. This
all village on the sand
hills west of town was situ-
dted astride the Indian
‘rading Road that con-
lected the young colonial
utpost on the Savannah
River that was Augusta, with the Creek Indian Nation to 17;1;5’:" andah at the Bon Air in the
he west. Part of that road is roughly followed by parts of '

bday’s Broad Street, Battle Row, upper McDowell Street

nd Wrightsboro Road. Large tracts of land on the hill,

rimarily pine barrens back then, were acquired by promi-

lent Augusta citizens like George Walton, signer of the

Peclaration of Independence, John Milledge, and Tho-

nas Cumming in the 1780s. Their names remain even

low as the names of major Summerville streets.
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Augusta’s proximity to the river and surrounding low-
ying marshland, much of which is now gone, made it
mcomfortably humid during the hot Georgia summers.
'he sand hills intercepted the westerly breezes that might
jave provided some cooling relief from the steamy sum-
her climate downtown. People from Augusta came up to
he Hill to get away from the oppressive heat below. Early
n, it was recognized that the air up on the Hill was not
nly cooler in summer, but seemingly healthier as well.
Vhereas malaria fever was a common summertime ail-

-

Summerville Historic District Guidelines
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The main gate and gatehouse of the
Augusts Arsenal in 1915, Today it is
the main gate of Augusta College.

ment in the hot swampy area, the Hill was remarkably
free|of this problem. At that time, it was believed that
these fevers resulted from vapors emitted by the river and
swamps; however, we now know that the real problem
was |transmission of the fever by mosquitoes. In 1820,
there was a major outbreak of fever in the city that nearly
mz};i out the entire garrison of enlisted men stationed at

the U.S. Arsenal near the river. At the recommendation
of the commanding officer, the U.S. government purchased
some 72 acres from Freeman Walker’s “Bellevue” planta-
tion|on the Hill, and relocated the Arsenal to this more
healthful environment. This was done despite the ada-
marnt objections of local residents who felt it would dis-
rupt] their peaceful village. This arsenal later became the
campus of Augusta College. The belief that the Hill was
a healthful place is reflected in some of the place names
that/survive; “Monte Sano” — Mount Health in Spanish,
and|“Mount Salubrity,” an early Summerville school that
stood on the corner of Johns Road and Cumming Road.

Summerville Historic District Guidelines
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OwNING PROPERTY IN SUMMERVILLE 5

A brief History of Summerville

The little village on the hill became a summer getaway for
downtown residents — sort of a nearby resort, that they
could get to, and then get back home from, in one day.
Later, as Augusta merchants became more prosperous,
ey began to build summer homes on the Hill. No longer
id they return to town at the end of each day. They
cobuld spend the entire hot season in their summer homes,
thile their employees ran the businesses, and herein lies
te true origin of the name “Summerville”.

y the 1850s Summerville had become a four-season com-

qunity, not just a summer resort. More and more perma- ool L
nt structures and year-round homes, some of them quite  way, erected in the 1930s.

rand, sprang up as the town prospered. In 1861,
it was officially incorporated as a village, with
he Summerville name and its own mayor. The
houndaries of the village were defined as a circle | &
of a one mile radius with its center at the north- |
enst corner of Walton Way and Milledge Road — | }
ould’s Corner” — so named for the spectacu-
hillside home of prominent merchant Artemas

'local population, to a winter playground for
vealthy northern industrialists and politicians.
[wo major resort hotels, the Partridge Inn and
he Bon Air Hotel, hosted captains of industry
.. d even Presidents of the United States, who
game south to escape the harsh cold winter
veather of their northern homes. The state of
lorida had not yet been developed as the win-

Summerville Historic District Guidelines
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The fire station at Central Avenue
and Troupe Street, built in 1913 and
the oldest functioning fire house in
Augusta.

ter Haven it is today, so Augusta was the preferred desti-
natign for travelers from the North. Some of the winter
itors built grand vacation homes on the Hill, while oth-

912, again over the opposition of some of its promi-
citizens, Summerville was annexed by the city of
Aughsta, and lost its status as a separate village. Then, in
1916} a major disaster struck Augusta. A raging fire swept
through downtown, devastating much of the business dis-
trict,| and ravaging the residential neighborhoods around
lower Broad Street. Although tragic, this event proved to
be amajor boost to Summerville, as many of the burned-
out riesidents of Augusta chose to rebuild their homes on
the Hill. What ensued was a tremendous residential build-
ing hoom for the town. Following the tastes of the day,
the new homes covered a wide range of revival styles of
architecture — Neoclassical, Italian Renaissance, Tudor,
Spanish, Mission, and Colonial Revival to name a few.

Summerville Historic District Guidelines
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A bnef HlstOIy of Summemllg

$ome were very opulent homes that competed with the
ansions that had been built by the rich out-of-towners
rom the previous generation. Others were modest bun-
alows in the then-popular “Craftsman” style. All con-
ributed to the rich tapestry of stately homes and pictur-
isque gardens that made Summerville the “crown jewel”
of Augusta’s residential neighborhoods.
!

,4\ walk or drive through Summerville reveals that many

f these homes are still here — lovingly restored and cared
pr by a new generation of Augustans who appreciate and
vish to preserve the unique legacy of Summerville. These
idelines are created to help make that wish a reality.

[his brief history was taken from the Summerville Neigh-
sorhood Association’s brochure, Summerville: Augusta’s
istoric Neighborhood and was written by Paul Gonzalez
And Susan Kaufmann.

The Partridge Inn as it appeared in
the 1920s.

Summerville Historic District Guidelines




OWNING PROPERTY IN SUMMEQ\/ILLE

&

Sdmmervllle s Historic District

NA IONAL & STATE RECISTEQ HISTORIC DISTRICT

The|eighty city blocks of Summerville were surveyed in
1976 and 1979 to identify historic buildings and the neigh-
borHood was listed as a historic district on the Georgia
Register of Historic Places and the National Register of
Historic Places in 1980. Designation as a National or Geor-
gia Register district does not restrict you as a property
owner in any way. They do, however, offer the following
benefits:

* If you own a property in the district and are considering
| a substantial rehabilitation project, you might qualify for
a state tax incentive in the form of a property tax abate-
ment. See page 48 for details.

* If you own an income-producing property in the district
and are considering a substantial rehabilitation project,
| you might qualify for federal tax credits. See page 48 for
details.

* Any adverse impact of a federally funded or licensed
project on the district must be determined and minimized

if possible.

LOGAL HISTORIC DISTRICT

It is up to the locality and to individual property owners, how-
ever,|to protect the integrity of the historic district. Toward this
end, the city of Augusta enacted a revised Historic Preservation
Ordinance in 1992 creating a historic preservation commission
with jpowers to designate local historic districts and to serve as
an atchitectural review board to review proposed changes to
properties in designated districts. In November of 1993, infor-

dis t designation for Summerville in December of 1994. The
bourldaries of the local district are roughly comparable with
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Summerville's Historic District

DN

ONING IN THE DISTRICT

he Historic Preservation District is an overlay zone which pro-
ides for the review of certain changes that affect the appearance
f buildings. The underlying zoning, however, still governs basic
site features like setback, minimum lot size, maximum height, and
se. The general standards for the twelve different zoning dis-
icts that occur within Summerville’s local historic district can be

found in The Comprehensive Zoning Ordinance of the City of

ﬁ ugusta and Richmond County, Georgia which should be re-
ewed for further information. .' Map showing The Summerville Local

Historic District.

|
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ADOPTED SUMMERVILLE
HISTORIC DISTRICT
DECEMBER 19, 1994
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Using These Guidelines

'The Summerville Design Guidelines are divided into six chapters:

I Owning Property in Summerville (this chapter)

II. \ Guidelines for Building Site (driveways, parking, landscaping, screening, etc.)
OI | Guidelines for Residential Rehabilitation

IV. | Guidelines for New Construction and Additions

V. | Guidelines for Commercial Buildings

VL | Guidelines for Streetscape (streetlights, sidewalks, public signs, etc.)

Read the sections in this chapter before you attempt to
malte changes to your building or build a new structure
in the district. It will help you to recognize the physical
attributes of the district (“Understanding Neighborhood
Chz#racter”) and the architectural style of your building
(“Laoking at Your Building: Styles”) and to understand
the Jocal architectural review process (“Going Before the
Historic Preservation Commission”).

The| remaining sections give you an overview of the is-
sue‘%that you might face during the project. For rehabili-

tatians, “Planning A Rehabilitation Project” will help you
to understand basic standards of appropriate rehabilita-
tion| evaluate whether you can qualify for state property
tax abatement or federal tax credits, and determine how
building codes and zoning regulations can affect your plans.
“Plapning New Construction or Additions” gives you simi-
lar advice from a new construction perspective.

At the end of this section are guidelines for demolition
and removing buildings. The appendix includes a glos-
sary|of architectural terms and a bibliography. If you
neecl more information on a topic, the bibliography pro-
vide# a starting point. The Augusta-Richmond County
Planhing Commission office or Historic Augusta, Inc. can

help| you with many technical questions.

Summerville Historic District Guidelines
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The remaining chapters of the guidelines relate to the
type of project that is being considered including guide-
lines for site, rehabilitation, new construction, and com-
mercial projects. The site elements are a critical part of
the distinctive character of Summerville and should be
reviewed in most rehabilitation and all new construction
projects. Lastly, the chapter on streetscape provides guid-
ance to local government departments in regard to public
fmprovements. “Tip” boxes contain practical advice to
complement the guidelines.

This handbook can express only general design principles.
There is a great deal of variety within the Summerville
Historic District, and the application of these guidelines
can vary according to the characteristics of the sub-areas
described in “Understanding Neighborhood Character”.
TThe basic components of this handbook are 1) a frame-
work for recognizing the important features of an area

and 2) the tools, the design guidelines, for maintaining
these characteristics. f

Summerville Historic District Guidelines
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Understandmg Nelghborhood Character

Your first step in planning to making changes to the exterior of your existing house,
commercial building or lot should be to understand its context. This context can be as
general as the character of all of Summerville or can be viewed as the physical setting
of your street, individual lot or just the style and design elements of your house. While
Summerville has an overall character, it also has much variety within the whole. The
accgmpanying drawings show the three dominant different scales found within the
neighborhood in regard to house and lot size: small, medium, and large. Also, there
are yarious subareas that have their own character and differ from neighboring areas.
Thely are shown on the accompanying map and are as follows:

District Scale A |
r |
= | TYPICAL LARGE SITE
i PLAN VIEW
i PERSPECTVE
i
!
!
i 8
!
| Y =
i |
i I
\ ! 1
i L1
L-“l—.—.—.—._ ——-—.—.—.—l
———2o— L~
i | - —— TYPICAL SMALL SITE
i 7T 'EA'A | PLANVIEW
| el PERSPECTIVE /\
' i ““: :
P
| § N =
i I TYPICAL MEDIUM SITE T -
! i PLANVEEW =1
I . PERSPECTVE
— X + s + o+ e+ -J :
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Understandmg Nelghborhood Character
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ADOPTED SUMMERVILLE
HISTORIC DISTRICT
DECEMBER 19, 1994

H

Milledge Road
¥/ Area: Older area of
neighborhood with
sqveral examples of early to mid-

eteenth century “Sand Hills

ttages” mixed in with various
later dwellings in different styles;
sqme large scaled residences with
extensive landscaping, walls,
fences, etc.

Walton Way Cor-
ridor: Very large
scale residences with

. deep setbacks; Neoclassical and

other similar architectural styles;
extensive landscaping; fences,
gates, and low walls create an
edge front of many lots; some
churches and other institutional
uses; large stucco hotel/apart-
ment buildings at east end of cor-
ridor.

Central Avenue
Corridor: Small to
medium sized resi-
dences line this corridor with its
landscaped median; many bun-
galows with mixture of other
turn-of-the-century styles.

ummewxﬂeﬁismncD}SmciGuldehnes S




McDowell/Kings
Way Area: Medium
scaled residences in a
variety of early-twenti-
eth century styles; similar set-
backq and lot size; well main-
tained site landscaping

Glenn/Highland
Area: Medium
scaled residences in
early-to-mid-twentieth
centyry styles; some new
townhouse development; well
maintained landscaping.

Cumming/
Henry/William
Area: Medium to
large scale residences
with sfmilar setbacks; often open
lawng without screening; well
mainthined; landscaped median
with traditional streetlights on
Henry Street.

Wrightsboro
Road Corridor:
Heavily traveled nar-
| row corridor with a
mixture of large medical institu-
tions,| professional offices and
commercial businesses; residen-
tial cpnversions to office use;
bungdlow residential styles; some
lack of maintenance; variety of
signs; | parking areas in front of
lots. |

12 OWNING PROPERTY IN SUMMERVILLE

.ﬁ‘hl‘cﬁierstanding neighborhood Character

Monte Sano Com-
mercial Area: Tra-
ditional neighborhood
shopping district with
twentieth-century, one-story, ma-
sonry commercial buildings with
little architectural detailing; mini-
mum setbacks; some remodeling;
variety of signs; few public im-
provements; churches extend
much of the rest of this corridor.

% Augusta College
1} Area: Large scaled

surrounded by large
open spaces; large parking lots;
masonry buildings in several ar-
chitectural styles; some more re-
cent construction.

institutional structures

Summerville Historic District Guidelines
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Looking at Your Building: Styles

Much of the character of Summerville is created by the
irchitectural styles of the buildings. Each style has its
ywn distinctive features, played out in materials, forms,
ind decorative details. Even within the same style, how-
ver, different budgets, tastes, and building sites result in

variety of appearances. Styles also vary according to
e function of the building, such as between commercial
I institutional and residential uses.

y of the early twentieth century styles originated in
pooks of architectural plans that were popular in that era
d most of those publications exhibited a great variety
f styles within them. Several companies sold prefabri-
tated houses that could be assembled on site and
$u1mnerville has examples of this popular construction
practice of the time. This wide variation in domestic ar-
g¢hitecture of the era explains why Summerville has such a
gich tapestry of styles, materials and elements.

Summerville has a wide variety of
domestic architectural forms

Summerville Historic District Guidelines




16 OWNINGDIQODERY IN SUMMEQVILLE |

Antebellum Styles Sand Hill Cottage (1600 1640)

This early nineteenth century style represents the first wave
of building on the sand hill that later was to be known as
Summerville. These local vernacular cottages originally
were used only in the summer months and consist of a
one-and-one-half story frame dwelling often resting on a
raised brick foundation. The gable roof may contain dor-
mers. The center-hall plan may be one or two rooms
deep with end chimneys. Fullwidth front porches with

shed roofs dominate the five-bay facades.

This cottage is a
classic exampie of the
style.

: "‘uz_mlmumx T

This cdttage includes a delicately
detailed wooden porch.

0000000000004

Summerville ' Historic District Guidelines




OWNINC plQODERTY IN SUMMERVILLE 17

Antebellum StyleS: Greek Revival (184.0-1860)

The trademark of this antebellum domestic style is often
an end facing gable roof which creates a pediment form

t, in turn, is supported by large classical columns. Doric
rders are most common in this classical style. Frame
onstruction with clapboards was used frequently on resi-
ential examples of which only several remain in
Summerville.

L

The Library exhibits elements of the
Greex Revival style including Doric
columns and a two-story portico.

A raised basement and fine window,
door and entablature detail charac-
terize this building as Greek Revival.

Summerville Historic District Guidelines
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Ve:macular Victorian/Italianate (1850-1900)

brackets
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Sauare
columns

e

Decorative
window cap

Corner porch
with
decorative
brackets

b \\‘\ \\

Four-over-
four dowle-
hung window

lll } IX mw‘iﬂm’ ¥ Four-paneled
. 1 11\ ¥ Mo . , door

These frame residences are generally two-story frame
dwellings with gable or hipped roofs, wide eaves and in
Italianate examples have a bracketed cornice. These large
ornate brackets are often repeated on the front porch.
Decorative caps over tall narrow windows are another
feature of this style as are cupolas on more elaborate ex-

FAR LEFT: This house
exhibits Yictorian
characteristics with its
varied form and millwork.

LEFT: The form of this
house is simpiified and
the details are classical
but the asymmetrical
window pattem and
varied materials make it
characteristically
Victorian.
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Though simple, this house has details
of the style including the porch
brackets and cross-gable roof.

This larger scale residence has
severs| characteristics of the
Italianate style including a prominent
bracketed cornice, a shallow hipped
roof, window caps and a side bay
window.

Summerville Historic District Guidelines




20| OWNING PROPERTY IN SUMMERVILLE

gécond Empire (1860-1880)

Cr 7?27
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Mansard rocf
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7 bottom
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with decorative

o W £ é surround
P —— %
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: cornice
m—_Paired entry
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The trademark of this large residential style is the man-
sard roof with its dormers and, often, a tower in the same
form. One of the Victorian era styles, the Second Empire
draws its precedents from French examples. Other iden-
tifying elements include large wrap-around porches, deco-
rative caps over windows and bracketed eaves.

Summerville Historic Dis

tri

ct Guidelines
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()

" Second Empire (1860-1880)

Both of these houses are excellent
examples of the style, displaying

most of the characteristic detailing
associated with the Second Empire.

Summerville Historic District Guidelines
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Tall decorated

s chimney Decorate finial
-/_— Steeply pitched
o l complex roof

e with irregular
shape

Lz Conical roof

' & = = - Front gable
: . Ak with half-
timbering

Projecting
gable with
brackets

R Projecting
side bay

Large entry
porch with
decorative
24 gable

ox I Cne-over-one
_EIE L windows
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These dwellings are characterized by a complex roof,
vertical proportions, asymmetrical facades, and a wrap-
around porch. More elaborate examples are richly deco-
rated with brackets, balusters, window surrounds, barge-
boards, and other sawn millwork and use a variety of
surface materials like shingles, wood siding, and brick.
Roof turrets, decorative tall brick chimneys, and a vari-
ety of gable forms highlight the skylines of these large-
scale residences. Smaller examples have a simpler form
and vertical proportions. Vernacular Queen Anne cot-
tages are small scale, usually only one-and-one-half sto-
ries, but retain the vertical proportions, asymmetrical fa-
cades with projecting bays, and decorative use of materi-
als of the style.

The Dutch Colonial Revival variation features a trade-




b
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This house exhibits a variety of roof
and wall forms, typical of the style.

ABCVE LZF7. Arother examoie with compiex forms and
deiicate turned details seen in the eisberate porch.

ABCOVE: A'caimer version of the style with classical columns
instead of turmea and carved posts and simpler roof forms.
LEFT: Abasicaily symmetrical house made asymmetrical with
the addition of tne frent porch.

Summerville Historic District Guidelines
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Calonial Revival (1900-1040)

Hipped roof

Six-over-six
double-hung
windowse

Wood
shutters

Eight-over-
twelve double-
hung windows

2y

One-story
side porch

Deccrative
door
surround

In a conscious return to elements of the earlier Georgian
and Federal periods of American architectural history,
these houses often have a rectangular plan and a sym-
metrical facade. Roofs may be gable or hipped and de-
tails are often classical. Porticos over the entrance are
common. As in the styles from which Colonial Revival
borrows, the windows have small panes; their proportions,
however, are often more horizontal and the first floor
sometimes contains paired or triple windows. Doorways
may include various elements including sidelights, fan-
hgl}ts, pediments, and columns or pilasters.




All three of these nouses exhibit characeristics of “he
style. Mcst notabie is the comice ana portico of “he nouse
above, <re Tanlight and sice lights of the encrance on <ne

70USe 2T The rignt ana the “ire brick work on The nouse ceic

zEICOW.

Summerville Historic District Guidelines
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Colonial Revival (1900-104.0)

Gambrel roof

Shed dormer

Lunette window

Paired windows

Arched opening
with columns

Cight-over-eight
double-nung
windows with
shutters

Side porch

Wide siding

The Dutch Colonial Revival variation features a trademark

gambrel roof, often punctured by either a shed dormer or
individual gable dormers.

The house sbove ieft, has the single gambrel gabie while
the house at left and sbove have complex cross-garprei
roof forms. All are exceilent exampies of the style.
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Colonial Revival (1900-194.0)

e Z0dl Chimney

Gable roof

Gable dormer

Cight-over-eight double-
nung windows with wood
shutters

Frent porch with coiumns

The Vernacular Colonial Revival dwelling has simpler details,
frame or brick veneer construction, and is of a smaller scale of
gne or one-and-one-half stories with dormer windows.

[T 1Y T T TrANere

This cottage is characterized by its
symmetrical facade, fine entrance
portico and door with sidelights.

Summerville Historic District Guidelines




25|  OWNING PROPERTY IN SUMMERVILLE

'Ne*‘:.(w)ﬂclasSicaI Revi\}él ( 1690-1 97%0)

Roof line balustrade

et 1G5y 7 o Ornate dormer
a b 7y ,
’ e Elaborate cornice
‘;._4".:;.‘;- ‘Yu 1,
£ \k'?. ‘:, a lﬂ/%? 3
bz st 1 Omate portico
)
= Classical columns
=t .
I = ; ! - YRR ",
‘ u : EE. Large scale grouped
!‘ f = | e windows
. || e e Nine-over-one windows
1 ooy
l — e
| [ PIFE[Fr FT]
| B T Teear s Eis ith
\;' 8 (T g 71 R v e laborate doorway wit
i T

fanlight transom and
———e sidelight

Low bzlustrade

Porte cochere

This style is similar to the Colonial Revival but is more
ornate and often of a grander scale. Full height entry
porticos and large colummns usually adorn the main fa-
cade which may be flanked with wings, porches or porte-
cocheres. This style also is characterized by a symmetrical
facade often with classical details like pediments, balus-
trades, and three-part entablatures. Examples of the Neo-

classical Revival may be seen in brick, stucco or in some
cases, wood.

Summerville Historic District Guidelines
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Neoclassical Revival (1890-19030)

These houses exnibit characteristics
of the etyie inciuaing grana scale,
two-story DorLices and sbundant
classical detaliing. The exampie beiow
Nas a prominent ceaiment with 3
Pailadian winaow aetining its tacade.

i em 4
-t
el
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lidlian Renaissance Revival (1910-19730)

Low pitched hip roof
with tiles

Widely overhanging
caves with decora-
tive brackets

Wrought iron balcony
Beltcourse

Stucco

Arched window
surrounds

Inspired by buildings of the Italian Renaissance, these
houses are characterized by low pitched roofs, usually
covered with ceramic tiles. Other features include deco-
rative brackets supporting widely overhanging eaves and
symmetrical facades often with small upper story windows
above semicircular arched windows and entries on the
main level. Often a belt course separates the first and
second floors. Most houses in this style are executed in
stucco or a combination of brick and stucco.

Summerville Hi




While materiais and details vary
somewhat, the proportions of these
homes are notably simiiar, particu-
larly the tail first floor with second
floor windows tucked under deep roof
€aves.
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Tiled roof

Dominant chimney
form, often with
decorative element

Decorative vent

Stepped windows

Narrow entry
sidelights with iron
grillwork

I

N Casement windows

Yol Decorative carved
' door surround with
batten door

=T, MU e

eclectic style draws on Spanish architectural prece-
centts including elements from Moorish, Byzantine, Gothic
and Renaissance sources. Typical of this style are low
pitched tiled roofs, projecting eaves with exposed rafter
ends, the prominent use of arches and an asymmetrical
studcoed exterior. Decorated entry surrounds, dominant
chimney forms and spiral columns frequently are elements
in the facade of this style.

‘Summ Wliie Historic District Gmdehnes




Shallow gable roofs with terra cotta
tnlg,s»tucco walls and decorative
iron work are featured on these
exagples of the style.

RPN
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Cmftsman (19 1O 1950)

Low pitched massive

gable roof
»
M/ o .
I Geble dormer
e 7z gt
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T T o DT =t A /Z//u
e e = 6 /r/'/ ) R
;3{]'[ e z.-; b Main roof projects
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There are several variations to this style often called the
Craftsman bungalow including the sweeping side-gable
form with a massive roof that contains a large dormer
and extends over a front porch. Roof overhangs are usu-
ally deep and contain large simple brackets and exposed
rafter ends. Windows may be in pairs, and there are
frequently side bays. Materials are often combinations of
brick, stone, shingles, stucco, and half-timber framing.
Front porch supports usually have short, squat propor-
tions. Other variations include a roof form made up of a
series of front projecting gables with exposed rafter ends,
sometimes with a porte-cochere element on larger ex-
amples. Most examples which are known as bungalows
may also reflect other stylistic features such as Colonial
Revival or Tudor details.

N A L A DO LR N s A\AW

e
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These two houses, sbove, asre typical
of the sweeping side-gable form of
the styie.

ORI

Summerville Historic District Guidelines

Craftsman (1910-1930)

Tnese three houses, above, are
exampies of the style with prominent
front bracketed gabies.

These two nouses are a mixture of
side and front gables.
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Eqlectic Mixes of Styles (1910-1940)

The|design of many early-twentieth century residences in
Summerville reflects a combination of or a transition be-
twedn several architectural styles. Sometimes these influ-
encgs from Italy, France, and Spain collectively are called
the Mediterranean style. Many other combinations may
have classical details from the Colonial Revival period.
The| following examples have been included to show the
wide range of
eclectic dwell-
ings in the

neighborhood.
MIDDLE. While this large squared
proportional residence has a sym-
metrical facade and classical columns
from the Colonial Revivai, it also has
a Victorian-like wraparound porch.
e

TOP: |This house nas Craftsman-iike
eaved with rafter enas, a2 symmecri-
cal fagpade with ciassical porch
columhs, and a Soanish tile roof,
Note the decorative stucceea brick
chimneys, a tragemarx of many 'arge
housds in Summerviie,

2CTTOM: Tre deep overhanging
nicoed roof and use of stucco reflect
21e Italian Renzissance while the
ciassical columned, recessed entry
and strictly symmetrical facade are
“rom the Colenial Revival era. Note
<ne Mission-like parapet coping on the
side additicns.

R ey
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Eclectic Mixes of Styles (1910-194.0)

This unusual

vy composition
reflects the ltalian
Renaissance in its
massing, roof form
and window
arrangement. Note
the unique
monumental,
classical entry
portico which is
Neoclassical in
scale.

THis unusuai composition snows a Spanish Mediterranean This example exnibits Italian Renaissance features in
influence in its highly decorative entry and tile roof. The its nipped roof, bracketea eaves and balcony, French-
battcourse and decorative firet fioor windows show italian like dorwers. and Coioniai Revival windows.

influence while the cornice ana piasters are Coloniai Revival.

‘b'_"... v
The deep eaves and nippea roct suggest the Renais- This Mediterranean exampie has a mixture of Spanish
bnce influence ana the classical entry relates to that and ltalian elements reflected in the tile roof, arched

style as well as the Coloniai Revival. Note the unusual windows, bracketed cornice, quatrefoil tower window,
aftsman-lke shingies that extend over the first and balconies. Note the distinctive and massive Tudor-
bor windows and ad joining rafier ends. like chimneys.

Szzaaiie i

1istoric District Guidelines




47 QWNIN DRODQ UIQILLE

béSiqn Goals for Summerville

Maintain the existing
pattern of streets.

Maintain the canopy
of trees lining the
street.

, Preserve existing site
] landscaping, plantings,
7# and outbuildings.

Minimize the impact
of the automobile and
parking on private
sites through proper
placement, selection
of materials, and
screening.

- SHINNBIC TG st

(I

Respect_the architec-
tural character of ex-
isting buildings when
rehabilitating or mak-
ing additions.

Design new houses to

% relate to the character
" of surrounding build-

ings.

Respect the setback,

§ spacing and scale of

existing buildings in

new construction.

Avoid demolition by

-1 properly maintaining
Fexisting buildings.

Neignbornoca logo designed by
Richard Frank in 1979.




OW\HNQ DQOPERTY IN SUMMEQVILLE %

Gomg before the Historic Dreservatlor\ Comm1551on

Akchitectural review is required for most projects. If you
property in the district and want to make exterior
changes to your building that will be visible from the
street or wish to build a new structure, you probably will
need a Certificate of Appropriateness.

ur first step is to contact the Augusta-Richmond County
anning Commission office, who takes all applications
fgr a Certificate of Appropriateness. Minor actions
such as painting and routine maintenance
quire no Certificate of Appropriateness.
ese types of projects may be undertaken after approval
a staff person and do not require going before the
mmission. These types of projects, however, may re-
ire a building permit depending on the scope of work.
ile alterations to the interior of buildifigs also may
require building permits, interior projects de not require
y review under the Historic Preservation Ordinance.

y other alterations, additions, new construction, demo-
tions, or moving buildings require action by the Historic
reservation Commission. Significant changes to the site
ch as adding fences, walls, driveways, parking areas or
ew outbuildings also require review if visible from a public
ight-of-way. A Certificate of Appropriateness may be
equired even though a building permit is not required.
“heck with the Augusta-Richmond County Planning Com-
hission office to determine if you need to go through the
lesign review process and what type of approvals permits
and certificates are needed for your project. The chart
¢n the following page shows the basic steps of this pro-
gess.

P .. S - S . S W/ |
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Go

ing Before the Historic Preservation Commission

Owner Visits
Augusta-Richmond Plaming Comm.
y L Staff Approves
Ownmer Files Apr m Minor Project fo
|
y

Historic Preservation Commission
Meeting to Review Project

{

y

Y

Denies Request

Historic Preservation Comm.

Historic Preservadon Commission

Approves Project

y

Action Appealed

Historic Preservation Comm.

Local Government
Hearing
T

y

v

Local Government
Denies Request

Local Government -1
Approves Request

\ Y

[ 2 A

Commission/Applicant
Request
Continuance

No Certificate of
Appropriateness [ssued

Certficate of
Appropriateness Issued

Y

Appeal

Superior court

i

Y

Cost > 8500 Cost < $500
Y Y
Building Permit Begin Work
Issued

Summerville Hist
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Planning a Rehabllltatlon quect

Your building may need rehabilitation for-a- number of
reasons. It may be in poor condition, or.it may have
been insensitively remodeled in the past. Similarly, you
gimply may want to make certain changes to add modern
gonveniences to your building.

Before rehabilitation even begins, maintenance is critical.
If an older structure is properly maintained, it should not
fequire extensive rehabilitation except for necessary mod-
¢rnization of mechanical systems and periodic replace-
ent of items that wear out, such as roofs and paint. Good

aintenance practices can extend the life of most fea-
es of a historic building.

any of the guidelines emphasize the importance of and
ive specific advice on proper maintenance of building
lements. Nevertheless, if a historic building has been

ensitively remodeled over the years, it may require some
ehabilitation to return it to a more historically appropri-
te appearance.

Summerville Historic District Guidelines




Rehabilitation Checklist

Look at your building
to determine its style,
age, and the elements
that help define its spe-
cial ¢character. The preceding
, “Looking at Your Build-
ing: [Styles” should be helpful.

Will your rehabilita-
tion project increase
the value of your
building between 50

Is your building in-
come-producing? If
so, review the informa-
tion on page 48 on fed-
eral tax credits to see whether

you fan qualify.

Review the Secretarv
of the Interior's Stan-
dards for Rehabilita-
tion. These ten stan-
must be followed if you
bsing federal tax credits or

ing for property tax abate-
ment. They also are the basis of
of the recommendations of
this guidebook.

Summerville Historic District Guidelines

Check the zoning or-
1 dinance to make sure
that your planned use
is allowed. If you are
changing the use or working out-
side of the existing walls, you
may need to rezone your prop-
erty or secure a variance from
the zoning regulations.

Chances are you will
need a building per-
mit. Become familiar
: with the Southern
Standard Building Code as it
applies to historic buildings and
meet with your building inspec-
tor early on about'your plans.

Seek advice from His-
toric Augusta, Inc. and
the Augusta-Rich-
mond County Plan-
ning Commission office for tech-
nical preservation issues and for
assistance in going through the
design review process.

Use contractors expe-
rienced in working
with historic buildings
and materials. Some
tasks, such as repointing or clean-
ing historic masonry, require spe-
cial knowledge, techniques, and
methods.

If your project is com-
plicated, consider em-
ploying an architect
experienced in work-
ing with historic buildings.
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Planning a Rehabilitation Project

'he Secretary of the
terior's Standards for

Rehabilitation

[he guidelines in this publication
aye based on The Secretarv of
he Interior’s Standards for Re-
habilitation and Guidelines for
Rehabilitating Historic Building
(§ee the bibliography for cita-
ipn). They express a basic re-
hhbilitation credo of “retain, re-
ppir, and replace.” In other
ords, do not remove a historic
lement unless there is no other
ption, do not replace an element
it can be repaired, and so on.

o

B O

First developed in 1979, these
hidelines have been continually
expanded and refined. They are
3ed by the National Park Ser-

L]

ce to determine if the rehabili-
tion of a historic building has
been undertaken in a manner
that is sensitive to its historic in-
grity. The guidelines are very
beltoad by nature since they ap-
ply to the rehabilitation of any
contributing building in any his-
tgric district in the United States.

| %zxmmewﬂle stignci}zsmci Cuxdehms
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Federal Tax Credits for
Rehabilitation

If yop are undertaking a major
rehabilitation of a contributing
historic building in the National
Register Historic District, which
has gearly the same boundaries
as the Summerville Local His-
toric[District, you may be eligible
for dertain federal tax credits.
The building must be in-
come-producing;
homeowners are not eli-
gible for this program.
You jalso must spend a substan-
tial amount of the value of the
building on the rehabilitation.
The [tax credit is calculated as
twenty (20) percent of these re-
habilitation expenses.

Other requirements are that the
application must be filed with the
Offi¢e of Historic Preservation,
Geotrgia Department of Natural
Resqurces before any construc-
tion |begins and your rehabilita-
tion [must follow The Secretarv

Contact Historic Augusta Inc. or

the JAugusta-Richmond County
Planning Commission office for
morg information about this pro-
grarh or any other current finan-
cial [incentives for preservation
projgcts.

OWNINC DIQODEIQTY IN SUMMERVILLE

Planning a Rehabiljiation Droject

State Propernty Tax
Abatement

If you are undertaking a major
rehabilitation of a contributing
historic building in the Georgia
National Register Historic Dis-
trict, which is the same as the Na-
tional Register Historic District
and has nearly the same bound-
aries as the Summerville Local
Historic District, you may be eli-
gible for property tax abatement.
Qualifying buildings may
be owner-occupied hous-
ing, mixed-use, or income-
producing.

In order to qualify;the project
must receive prelimipary certifi-
cation before the rehabilitation
begins. The tax assessment is
frozen at the pre-rehabilitation
level for a period of eight years.
To qualify, the rehabilitation of
owner-occupied housing must
increase its total value by 50 per-
cent; mixed-use property must
increase its total value by 75 per-
cent; and income-producing
must increase its total value by
100 percent. All work must com-
ply with The Secretary of the
Interior's Standards for Rehabili-
tation. Contact Historic Augusta
Inc. or the Augusta-Richmond
County Planning Commission
office for more information about
this program or any other cur-
rent financial incentives for pres-
ervation projects.

‘Summa Wﬁie stmm E}asm{t Gmdehncs
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Building Codes and
Zoning Regulations
Any requirements of the Historic
Preservation Ordinance are in
addition to zoning regulations or
building codes. Check with the
- Angusta-Richmond County Plan-
ning Commission office to make
sure that your plans will be in
compliance with zoning regula-
tions. Both zoning regulations
and building codes are likely to
come into play during new con-
struction or with any change in
use of the property.

Whereas new construction must
comply strictly with the letter of
the code, the Southern Standard
Building Code allows the local
building inspector a certain
amount of flexibility for existing
buildings in Chapter 34, Section
3401.5 which states:

The provisions of the tech-
nical codes relating to the
construction, alteration, re-
pair, enlargement, restora-
tion, relocation or moving
of buildings or structures
shall not be mandatory for
existing buildings or struc-
tures identified and classi-
fied by the state or local
jurisdiction as historic
buildings when such build-
ings or structures are judged
by the building official to

49

be safe and in the public
interest of health, safety
and welfare regarding any
proposed construction, alter-
ation, repair, enlargement,
restoration, relocation or
moving of buildings within
fire distrigts.

You would have to convince the
building code official that your
planned alternative follows the
intent of the building code and
is just as safe for the public as
meeting the letter of the law.
While such permission is not
automatic, there is the potential
to help you retain historic ele-
ments that otherwise might not
meet the requirements of the
code. Contact the city of
Augusta’s Office of the Chief
Building Inspector if you need
more information about building
codes.

Summerville Historic District Guidelines
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Planning New Construction or Additions

The

design of a new building or addition in a historic

distrjct is often a difficult issue for property owners, archi-

this

tectyral review boards, and architects. The guidelines in
is [publication reflect the current philosophy that new

strugtures should complement and respect the existing
character of historic buildings without copying them. New
buildings that are a reproduction of historic buildings may
confuse the public as to what is really historically signifi-

cant| and what is not.

New|Construction Checklist

Attempt to accommo-
date needed functions
within the existing
structure.

Look at surrounding
buildings to determine
7/ their style, age, and the
elements that help de-
fine the neighborhood’s special
character. The preceding sec-
tions, “Understanding Neighbor-
hood Character ” and “Looking
at Your Building: Styles” should
be helpful.

Choose a design that
relates to the design
character of the his-
toric buildings in the

area.

S, Follow the last two guide-
lines in The Secretary of
/ the Interior’s Standards

. for Rehabilitation:
* New additions, exferior alter-

ations, or related new construc-
tion shall not destroy historic
materials that characterize the
property. The new work shall be
differentiated from the old and
shall be compatible with the
massing, size, scale, and architec-
tural features to protect the his-
toric mtegrity of the property and
its environment.

* New additions and adjacent or
related new construction shall be
undertaken in such a manner that
if removed in the future, the es-
sential form and integrity of the
historic property and its environ-
ment would be unimpaired.

Become familiar with
the Southern Standard
Building Code and
meet with your build-
ing inspector early on
about your plans.

Meet with the Au-
gusta-Richmond
County Planning
Commission office
and Historic Augusta Inc. early
in the process for their informal
input.

Obtain any zoning ap-
provals and a building
permit, which you will
need in order to erect
a new structure or work outside
of existing walls.

Employ an architect
. ]} experienced in work-
2/ ing with historic build-
ings.
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Cuidelines for Removing Buildings: Moving and Demolition

Historic buildings are irreplaceable community assets and
ce they are gone, they are gone forever. With each
shicceeding demolition or removal, the integrity of
ummerville is further eroded. The new building or the
arking lot that often replaces the removed historic build-
ing is seldom an attribute to the historic character of the
eighborhood. Therefore, the moving or demolition of
y contributing building in the historic district should be
nsidered very carefully before any approval is given.

ugusta’s Historic Preservation Ordinance contains pro-
isions that restrict the property owner’s right to demol-
sh, or move buildings in local historic districts. For con-
ributing buildings in the district, the Historic Preserva-
jon Commission must review any plans to remove build-
ngs and issue a Certificate of Appropnateness before the
structure can be demolished or moved..:~

Pt T o k= &

The original Ben
Air Hotel as it
appeared in 18691
shortly after it
opened.

The Langdon House
built ca. 1840 and
moved in 1966 to
from the corner of
Milledge Rozd ana
Walton Way to
Berckmans Road

R T L memm i R . T T B
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eria for Moving Buildings
following general standards should be applied in

decisions made by the Historic Preservation Commission
‘in regard to moving buildings:

L.

e public necessity of the
oposed move.

The public purpose or inter-
t in land or buildings to be
iotected.

The age and character of a
istoric structure, its condi-
n, and its probable life ex-
ectancy.

The view of the structure or
afea from a public street or
rpad, present and future.

3.

The present character of the
setting of the structure or area
and its surroundings.

Whether or not the proposed
relocation may have a detri-
mental effect on the struc-
tural soundness of the build-
ing or structure.

Whether or not the proposed
relocation WQB,,Ld- have a
negative or positive effect on
other historic sites, buildings,
or structures within the his-
toric district.

ONINC PROPERTY IN SUEQ\/ILE

8.

10.

delines for Qemovingbuildings: Moving and Demolition

Whether or not the proposed
relocation would provide
new surroundings that would
be compatible with the archi-
tectural aspects of the build-
ing or structure.

Whether or not the proposed
relocation is the only practi-
cal means of saving the struc-
ture from demolition.

Whether or not the building
or structure will be relocated
to another site within the his-
toric district.
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Guidelines for Removing Buildings: Moving and Demolition

Ciriteria for Demolition
The following general standards should be applied in de-
cisions made by the Historic Preservation Commission in
regard to demolishing buildings:

The public necessity of the
proposed demolition.

The public purpose or inter-
est in land or buildings to be
protected.

The age and character of a
historic structure, its condi-
tion, and its probable life
expectancy.

The view of the structure or
area from a public street or
road, present and future.

The present character of the
setting of the structure or area
and its surroundings.

6.

Whether or not the building
contributes to the district
character.

Whether or not the building
or structure is of such old or
uncommon design, texture,
or scarce material that it
could not be reproduced or
could be reproduced only
with great difficulty and ex-
pense.  -mr.

Whether”or not historic
events occurred in the build-
ing or structures.

Whether or not a relocation
of the building or structure
or a portion thereof, would
be to any extent practicable
as a preferable alternative to
demolition.

10.

11.

12.

Whether or not the proposed
demolition could potentially
adversely affect other historic
buildings located within the
historic district or adversely
affect the character of the his-
toric district.

The reason for demolishing
the building or structure and
whether or not any alterna-
tives to demolition exist.

Whether or not there has
been a professional economic
and structural feasibility
study for rehabilitating or
reusing the structure and
whether or not its findings
support the proposed demo-
liton.

Summerville H




A Mrllcdgc Road Garden ca. 1921

The character of Summerville is made up, not only of |
architecture, but also of the site that surrounds the build- |
ing. Much of the distinctive quality of the neighborhood

comes from the landscaped borders, foundation plantings,

tall shade trees, spacious lawns and colorful flower beds.
Outbuildings, walks, lighting, driveways, and parking ar-

eas also all play an important part in defining the setting

for individual properties. For these reasons, site design
guidelines are addressed in this chapter and apply to both

new construction and rehabilitation.

Summeﬁ ﬂieﬂisiem E)lstm,t Guidelines




56 BUILDING SITE

Setback is the distance between the building wall and the
property line or right-of-way boundary at the front of the
lot. |Setbacks in Summerville vary greatly according to
the subareas and streets. In most instances, the length of
the setback relates to the size of the lot and house and
increases as they do.

Existing zoning may allow new construction setback and
spacing that does not relate to existing historic houses
and this provision may need to be increased in some
instances.

Former House

* -
* —— -
-t - -—/—_
— -
* ——

 New _Fr=--eol \';4*""'--~--'~~--- -=

-~ .
| / -_._._._.&._’
/.
~._.~--.,--~ . =~ —— . - . ‘
_-—..-.‘.\._.‘ - -— -— — - ./
._.§.~.~.‘.- : ‘ -— |
okl R M ‘ ! /.
%»z ..... Z. /.
........ ./.

10O’ Ma Rea.

Locate new construction between 85 and 115 percent
of the average front setback distance from the street
established by the existing adjacent historic residences.
If all of the buildings in the block have the similar
setbacks, respect that line.

SETBACK ZONE +/-15%
CF EXISTING




1/ Existing House
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Spacing
Spacing refers to the side yard distances between build-
ings. As with setback, spacing in Summerville depends

on the subarea and there are three general sizes of spac-
ing as already noted.

» Spacing for new con-
8388\ struction should be

&/ within 15 percent of
the average distance
between existing houses on the
block to respect the rhythm of
the street. If all of the existing
buildings have the same spacing,
use that spacing for siting the new
building.

Existing House New House




BUILDING SITE

commodate parking. The use of appropriate paving ma-
teridls for both driveways and private walks can help rein-
force the character of the district or detract from it. Stra-
tegi¢ally placed landscaped screening can also help re-
duce the strong visual impact that on-site parking areas
can [create.

Driveways in general
should be located only
on large or medium
size lots that can ac-
commodate such a fea-
ture.

Avoid placing drive-
ways on small narrow
lots if the drive will
have a major visual
impact on the site.

¥,
oty

New parking should
be located to the sides
and rears of existing
houses and should be
¢ned with landscaping if the
areal|is prominently visible from

a puplic-right-of-way.

T SaTa

AIRX,
S

et

MEDIUM LCT Reccmmended

. \”_.—-

SMALL LOT Recommenaed Not Recommended

TiC
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Driveways, Offstreet Parking, and Walks

Semicircular drive-
ways with two entry
points on the front of
the lot are appropriate
y on larger lots with a large
eet frontage, and where the

0 0 we wa P

Large paved areas for
parking should not be
placed in the front

yard of any sized prop-

Retain existing historic
paving materials used
in walks and drive-
ways, such as brick
and concrete.

.,.
LX00)
Attt

R L

ABOVE;
Circular driveways may be appropri-
ate on larger lots and may enter the

Replace damaged ar- front or into 2 porte cochere along
eas with materials that the side of the house.

match the original pav-

ing. BELOW:

Materials for walls and steps differ
throughout the district and their
design may relate to the style and
ornateness of the house.

Summ




60 DUILDING SITE

Insure that new paving
materials are compat-
ible with the character
of the area. Brick pav-
traditional patterns and

dnses of bright white or gray
congrete surfaces.

Consider using the
identical or similar
materials or combina-
tion of materials in

both walks and drive-
ways.
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Avoid demolishing his-
toric structures to pro-
vide areas for parking.

- 4§ ! R
LA o Pt

Approorizte driveway materials vary
througrout the district and include
asphait, concrete, scored concrete,
Stone Cavers, brick pavers, and strips
o7 brick or concrete with a brick or
grass infill strip.

=



), Retain existing trees

{ and plants that help
define the character of
the district. Replace
diseased/ dead plants and trees
with appropriate species.

Install new landscap-
ing that is compatible
with the existing
neighborhood and in-
digenous to the area.

o When constructing
31 new buildings, idendfy

tect significant existing

and take care to pro-

trees and other
plantings.
Summerville

BUILDING SITE

Landscaping of private sites is a critical part of the his-
toric appearance of Summerville. Like setback and spac-
ing, the character of the landscaping treatments changes
throughout the district. Many properties have extensive
landscaping in the form of trees, foundation plantings,
shrub borders and flower beds.
dominant condition is open front lawns while others have
more extensive screening and mature plantings.

On some streets, the

2% When planning new
3} landscaping, repeat
' the dominant condi-
tion of the street in
terms of landscaped borders and
heights of screening.

Limit the amount of
landscaping in the
front yard of small lots
in order to retain the
neighborhood scale of landscap-
ing to the size of the house.

o

Landscaping

Landscaping features vary through-
out the district and within some
sites. Conditions range from spa-
cious, open lawns, to partially en-
closed areas with low shrubs to more
densely planted yards with boxwood
borders.




BUILDING SITE

Fences and Walls

Thege is a great variety of fences and walls in the district.
While most rear yards and many side yards have some
combination of fencing, walls or landscaped screening,
the pse of such features in the front yard varies. The
dominant condition on some streets is where front yards
are partially enclosed with fences or walls while other streets
have spacious open lawns leading to the street or side-

wall edge.

The| vast majority of fences or walls are constructed in
suchl a way that they are semi-transparent and one is able
to s¢e partially through them. Some are very low while
others are medium height and a few are taller than six
feet.| Materials generally relate to materials used on the
strugtures on the site and may .include brick, stucco,
wroyight iron, or wood pickets. Many of the brick walls
are gonstructed in an alternating pattern of openings which
creates a pierced wall. Other enclosures are designed
with{ brick or stucco piers separated with a row of iron or

wood fencing. This ornate iron gate adds character
t0 2 garden.

Trere is a wiae variety of materis's
Tor fences and wails within
Summerviile incluaing iron, brick,
combination brick and stucco, wooaen
picket, ana even nedges serving as

1
Waiis.
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Fences a

PR

nd Walls

R Retain traditional
25] fences, walls and
57 hedges. When a por-

tion of a fence needs

Respect the existing ~ *If the majority of buildings  *If the majority of buildings

condition of thema-  on the street have a fence or  on the street have an open

jority of existing lots ~ wall, incorporate one into new  yard leading to the street, do

or street in a sub-  site improvements. not add a fence or wall to the
area in planning new construc- front of the lot.

tion or a rehabilitadon of an ‘
existing site: |
|

A . —_ —_
RECOMNENDED




SITE DESICN

ences and Walls

There is a great variety of fences and walls in the district.
{hile most rear yards and many side yards have some
combination of fencing, walls or landscaped screening,
the use of such features in the front yard varies. The
dominant condition on some streets is where front yards
afe partially enclosed with fences or walls while other streets
have spacious open lawns leading to the street or side-
alk edge.

The vast majority of fences or walls are constructed in
such a way that they are semi-transparent and one is
able to see partially through them. Some are very low
hile others are medium height. Materials generally
rglate to materials used on the structures on the site and
ay include brick, stucco, wrought iron, or wood
pickets. Fences and walls made of plastic, pve, vinyl, or
@nilar materials are not acceptable *. Many of the
btick walls are constructed in an alternating pattern of
openings which creates a pierced wall. Other enclosures
ate designed with brick or stucco piers separated with a
rgw of iron or wood fencing. NOTE: All new fences
and walls require a Certificate of Appropriateness.

vrate i gate addds o9

Wi
TS

Summerville Historic District Cuidelines
* Awended September 27, 2007
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Fences and Walls

The design of new
fences and walls

N Avoid the use of solid
masonry walls which

e
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should blend with ma-  \&&57 visually enclose the

terials and designs - property from sur-
found in the district. Commonly rounding more open
usefl materials are brick, stucco, neighboring sites.

irop, wood and shrubbery

hedges. Often the materials re- Do not use materials

late| to the materials used else- such as chain-link fenc-
where on the property and on ing, and concrete
the|structures. block walls where they
would be visible from

The scale and level of . the street.

ornateness of the de-
sign of any new walls

and fences should re-

The height of the fence
or wall should not ex-
ceed the average
height of other fences
walls of surrounding prop-
ips. See the zoning ordinance
for [detailed requirements.

Summerville Historic District Guidelines
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%

Garages, Outbuildings and Site Features

Many houses in Summerville have garages, outbuildings,
and distinctive site features, particularly properties that
contain a large house on a large lot. Some typical out-
buildings may include garages or carriage houses or small
residences built at the same time as the house. Many
garages on larger properties contain additional spaces and
rooms above the car storage area. Site features may vary
considerably and include fountains, ponds, pools, trellises,
pergolas, statues or other sculpture as well as recreational
areas such as tennis or basketball courts.

. Retain existing historic
%4} garages, outbuildings
and site features and
follow the recommen-
dations in Chapter III: "Guide-
lines for Residential Rehabilita-
tion" if undertaking any work on
such site elements.

Design new garages or
outbuildings to be
comparible with the
style of the major
buildings on the site, especially
in materials and roof slope.

ABCVE: Retain existing histeric
cutbuildings.

30T70M: Historic features such as
this pergoia ada character and shouid
be preserved.
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o
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e

Garages, Outbuildings and Site Features

BTN, New garages or out- N
:::"""::::‘ 1 buildings should be lo- N
'i_‘"::"ff ' cated to the rear of the \,
\ ™ main house or they
\ should be placed to the side of
\ the main house without extend-
ing in front of the center line of -

the house. —

Y, The scale of new ga-
31 rages or outbuildings
’ should not overpower
the existing house or
the size of the existing
lot.

The design and loca-

st
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41 tion of any new site fea-
tures should relate to
the existing character
of the property.
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EEEY

Outdoor Lighting

Summerville contains a rich variety of light fixtures lo-
cated within individual properties. Most are electrified
though a few are illuminated using natural gas. Many
bts contain masonry piers crowned with ornate iron light
es or globes at driveway entry points. Other proper-

Retain and refurbish
historic light fixtures
where possible.

New lighting fixtures
that are understated
and complement the
historic style of the
while providing sub-

Avoid using bright
\ floodlights and avoid
' lighting a site with
rows of lights along
driveways and walks.

Private site lighting includes a
variety of interesting desians
including the exampies shown here.
TCP: Lamp above a private gate
ABCVE: Entry pier light

ABOVE LEFT: Wall mounted fixture

LT

LZFT: Free-standing lamp post




DUILDING SITE

Appurtenances

Site |appurtenances, such as overhead wires, fuel tanks,
utilify poles and meters, antennae, exterior mechanical
unity, and trash containers, are a necessary part of con-

temporary life. However their placement may detract from
the character of the site and building.

, Place site appurte-
} nances to the side and
" rear of the building.

Screen site appurte- oW
nances with landscap-
ing as needed.

rville

istoric District Guidelines
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(GUIDELINES FOR

RESIDENTIAL
REHARILITATION
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There is a wide range of residential building styles in
Summerville that give the historic district its distinctive
character. In order to evaluate the appropriateness of a
design change, it is necessary to understand the character-
istics of the styles of the residential buildings as shown in
the “Owning Property in Summerville” chapter of these
guidelines.

For guidelines on site improvements see Chapter II, "Build-
ing Site", for further information.

The following guidelines are designed to insure that any
rehabilitation project respects that overall appearance of
the existing building as well as the details that give it so
much of its character.

Summerville Historic District Guidelines




Foundation

The|foundation forms the base of a building. On many
buildings it is indistinguishable from the walls of the build-
ing while on others it is a different material or texture or is
raisgd well above ground level.

P

Qg

Keep crawl space vents
open so that air flows

freely.
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Retain any decorative
vents that are original
to the building.

Insure that land is
graded so that water
flows away from the
foundation and if nec-
essary install drains
around the founda-
tion.

.
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Remove any vegeta- The separation between the brick
tion that may cause foundation and the wall of the house is
. expressed with a stucco band. Vents
structural disturbances =" ~ e = d. Vent
the foundar such as these snouid be open to insure
at the loundaton. proper ventilation of crawi spaces.
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Where masonry has

R e

IR deteriorated, take .

Nisiid steps as outlined in the :
masonry section of this
guideline.

Summerville Historic District Guidelines




RESIDENTIAL REHABILITATION 71

Entrances, Porches and Doors

Entrances and porches are often the primary focal points
of a historic house and, because of their decoration and
articulation, help define the style of the building. En-
trances are functional and ceremonial elements for all build-
ings. Porches have traditionally been a social gathering

int as well as a transition area between the exterior and
interior of the residence. The important focal point of an
eptrance or porch is the door. Summerville has a very
rich variety of all of these elements.

Transom Eave with rafter _ o
— ends - j ‘; —=
T MY T
Recessed Brackec , “.“i';jjr.fﬁ"“-fi'f}‘{ e
/ four paneled Piers, columns, 5 Al j‘ = LJ\
solid door posts depending H=g | B
on the style 7 1| \
. ’ Z s ] 1
Balusters - e == =
I Angled si ~ = — 0 -
r——Angied side Apron =TT ? t
panels. =
B — . ___..f.%“‘:-.,}_ ‘__.;___- e
Porch
The Augusta Doorway Balustrade
= = Pediment = Cornice
’ ~ ﬁ = rrieze
= . Eatablature [ s Architrave
Transom e =2 ! 3 =~
= T E Columns b i W 2
_;_ 80 ; : \ o .' el
b 3 E":/ Sidelights N h!._, i Eﬁr;f.’ i) oo
= 3 : " e Six-paneied door “y ' (e gaiment
= RS o ) Semicircular
< | e . : u
=_J lDD“}' Lt g i it Fanlight
i s g ':;( ‘ I. L 1‘
' T $131 "' Y
HARRC f—t '
T 3;: —
[ S
4 L it —
One-Story Portico Two-Story Portico
Summerville Historic District Guidelines
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Entrances, Porches and Doors

T

i

v o W
.

j —— ~2
3 799
s34 - .
A F~ G ey

TOP: A Victorian porch with turnea and TOP. A bungalow porch with dramatic
carved details. battereapiers.
ABOVE: A Classical porcn with <urrea ABCVE: Another cizssicai porch, this
balusters ana Tuscan coiumns. exampie with z aracefui bow shape.

neavy timper brackets and exposed
Eaves.

RIGHT: A Spanish Eclectic styled
recessed entrance with decerative
arcn and columns in antis.




Entrances Dorches and Doors

TypicaL Door TYPES

L

m[mle
[

|

|

[—(wun

!
!
i

L

Coloniai Revival
entrance with fanlight ana

Soiid deor found on
Mission styie house

Doorway with transom

sidelignts

Classical entrance with
paneled deor and

flanking columns

I

Soiia arcrea door of
Tudor styie nouse

founa on Soanish Eclectic

|

|

t i

(i

aay

=

Wood door with large hinges

Inspect masonry,
wood, and metal of

e

porches and entrances
for signs of rust, peel-

ing paint, wood deterioration,
gpen joints around frames, dete-
Tiorating putty, and inadequate
dauiking, and improper drainage.
Correct any of these conditions.

hardware and locks that are origi-
nal or important to the historical
evolution of the building.

2, Repair damaged ele-
; ments, and matching
/ the detail of the existing

original fabric. Reuse

>, Replace an entire porch
. only if it is too deterio-
/ rated to repair or is

completely missing.

The new porch should match the
original as closely as possible in
materials, size, and detail.

zzmmemﬂc ﬁz‘;icsnc E)zsmcﬂ;mdehnfs

B




74

E

—

3
RN
o

.
-+,
it
et
¥

Do not strip enrances
and porches of his-
toric material and de-
tails. Give more im-
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Avoid substituting the
original doors with
stock size doors that
do not fit the opening
erly or do not blend with
tyle of the house. Retain

Avoid removing or
radically changing en-
trances and porches
important in defining

re that the new treatment
matghes or blends with the origi-
nal [style or character of the

Side porches are typical on mary of the
nousds in Augusta.

RESIDENTIAL REHABILITATION

\trances, Porches and Doors

Do mnot enclose
porches on primary
elevations and avoid
enclosing porches on
secondary elevations in a man-
ner that radically changes its his-
toric appearance.

When installing storm
or screen doors insure
that they relate to the
character of the exist-
ing door. They should be a
simple design where lock rails
and styles are similar in place-
ment and size. Avoid using alu-
minum colored storm doors. If
the existing storm door is alumi-
num, consider painting it to
match existing door. Use a zinc
chromate primer before painting
to insure adhesion.

A porte-cochere is often found on
Coloniai Revivai houses. This porch-like
structure was created to provide a
sheitered entry for automobile
occupants.

Summerville Historic District Guidelines
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Wmdows

Windows add light to the interior of a building, provide
Ventilation, and allow a visual link to the outside. They
so play a major part in defining a building’s particular
tyle. Because of the wide variety of architectural styles
d periods of construction within the district there is a
orresponding variation of styles, types, and sizes of win-
ows.

indows are one of the major character-defining features
n residential buildings and can be varied by different
esigns of sills, panes, sashes, lintels, decorative caps, and
utters. They may occur in regular intervals or in asym-
etrical patterns. Their size may highlight various bay
ivisions in the building. All of the windows may be the
e in one house or there may be a variety of types
which give emphasis to certain parts of the building.

TypicaL Six LicHT ovER ONE LicHT DouBLE HunG Sasg WINDOwW
Frame e %~ ‘q Decorative cap or lintel
Muntin s L

Light/Pare
A ¢
) .
Sash ) |
T~ Meeting Rail
Snutter
L
| e
Sil b _T° —] O™ StutterDog
[
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Retain original windows
if possible. Insure that all
hardware is in good op-
erating condition. Insure

%)
ity
X
,
X
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T,
4

522w Repair original windows
by patching, splicing, con-
solidating or otherwise re-
inforcing. Wood that ap-
dars to be in bad condition because
of| peeling paint or separated joints
offen can in fact be repaired.
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Uncover and repair cov-
ered-up windows and re-
install windows where
they have been blocked
If the window is no longer

, Replace windows only
1 when they are missing or
bevond repair. Recon-
struction should be

Dormer winaows vary according to the
style of the building from simple gsble
Do not use materials or o hig-rocted varietiss (zog) to more
finishes that radically O'Méte @na detaied cree (miadle) £o
o e th g h <he Crafosman etyle with its exoczed
J1ange the sas aept eaves and brackets.
of reveal, muntin con-
ation, the reflective quality or
lor of the glazing, or the appear-

atice of the frame.

Summerville Historic District Guidelines
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Windows

Windows may have many lights, have fixed or movable lights, be arched or square,
depending on the style of the building and how elaborate the detail.

Many windows can be grouped to form
composite windows and bay windows.

Summerville Historic District Guidelines
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Wwindows

Use true divided lights
to replace similar ex-
amples and do not use

ExisTING THREE-PART COMPOSITE WINDOW

‘” “” ﬁ false muntins in the re-
] placement.
RECOMMENDED
Maintain and repair as
, na repal ez, Do not change the num-
needed original windows. P /o) . A
ki) ber, location, size, or

.
2
055
RO25£%5
10505
yeteds:
N,
WX

glazing pattern of win-
dows on primary eleva-
tions by cutting new openings,
NOT blocking in windows, or installing

TF iESQM“’:]ENDED replacement sash that does not fit
1R L i ng sureers the window opening.
L || toacomposite
AL _L L1l window. Shut-
3 ters, when ez Improve thermal effi-
L [ closed, should be gl ciency with weather
- f_ || #lerocover R stripping, storm win-
the entire ' .
g dows (preferably inte-
winaow.

rior), caulking, interior shades, and
. if appropriate for the building,
— e , blinds and awnings.

~ NOT RECOMMENDED

Adding storm windows
that do not have the

If using awnings, insure
A ‘ that they align with the

L fj:ﬁe T:fr:c afa i:sh 529/ opening being covered.
N I:listog:cdl;;:o:vs. " =~ Use colors that relate to
AL the colors of the house.

Use shutters only on
windows that show evi-

8 ' = NOT RECOMMENDED dence of their use in the
: 1 Replacing nistoric sash past. They should be

i 1 With new sash and wood (rather than metal or vinyl)

frames that do not and should be mounted on hinges.

i match tre origial The size of the shutters should re-

I winaow. sult in their covering the window

opening when closed. Avoid shut-
ters on composite or bay windows.
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The junction between the
roof and the wall is some-
times decorated with brack-
Deep eave with ets and moldings depending
::;pl:scd rafter on the architectural style.

' Sometimes, the wall extends
above the roof line forming
¢ xoosed roof a parapet wall that may be
bearms. decorated to visually com-
plete the design.

OPEN EAVE
Craftsman style

Entablature

Comice

Modillion blocks

Fave return

CORNICE
Classical, Colonial Revival Style

\ COpng

: Curved and
stepped parapet
| wail
|
!

\ R
PARAPET WALL
Mission Style

LS




RESIDENTIAL REHABILITATION

Comices, Parapets and Eaves

Repair rather than re-
place the cornice. Do
not remove elements
such as brackets or

blocks which are part of the origi-

Match materials, deco-
rative details, and pro-
files of the existing
original cornice design

whef making repairs.

CAICA I K X

%

st olated
L NCs oy

RO

Do not replace an
original cornice with a
new one that conveys
a different period,

If the cornice is miss-
ing, The replacement
should be based on

physical evidence, or

barring that, be compatible with
the ¢riginal building.

This house has a combina-
tion of roof junction
treatments. at the roof,
the rafters are exposed
as in the Craftsman style
wherezs the porch has a
Classical pediment, cornice
and columns.

This porch is an excellent
example of the Craftsman
style eave and structural
expression.

The comice of this
Second Empire style
house has scrolled
brackets and an unusual
sawtooth frieze in its
entablature. Also note
brackets on roof dormers
and in porch composition.

Su

District Guidelines




_RESIDENTIAL REHABILITATION s

Roof

One of the most important elements of a structure, the
oof serves as the “cover” to protect the building from the
lements. Good roof maintenance is absolutely critical

r the roof’s preservation and for the preservation of the
est of the structure.

Clay tile roofs are found on many
styles of buildings in the district from
Tudor and Italian Renaissance to
Spanish Eclectic.

FAR LEFT. Slate roof

LEFT: Metal roof including standing
seam on porch roof and metal shingles
on the body of the house.

FAR LEFT: Wood shingles.
LEFT: Asbestos shingles.

—
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Retain elements such
as chimneys, skylights,
and light wells that con-
tribute to the style and
cter of the building.
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When replacing a
roof, match original
materials as closely
as possible. Avoid,
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t shingles as this would dra-
atically alter the building’s
searance. Tile, metal, stand-

als, except the asbestos
ingles, are still available.
hen the exact material is not
available, attempt to match
pattern, color and size as
clogely as possible.

NOT RECOMMENDED

Do not add new ele-

Place solar collectors
33 ments such as vents,

Maintain critical flashing
and antennae on non-

around joints and ensure

proper functioning of the character defining \&&& Skyl%ghts, or additional

gutter system. roofs or roofs of non- stories that would be
historic adjacent build- visible on the primary

Ventilate the astic space ings. elevations of the build-

to prevent condensa- mng.

tion.




RESIDENTIAL REHABILITATION s

Masonry

asonry includes brick, stone, terra cotta, concrete, tile,
ortar and stucco. Masonry is used on cornices, pedi-
ents, lintels, sills, and decorative features, as well as for
uilding walls, retaining walls, and chimneys. Color, tex-

e, mortar joint type, and patterns of the masonry help
efine the overall character of a building.

ost of the major masonry problems can be avoided with
onitoring and prevention. Prevent water from causing
eterioration by insuring proper drainage, removing veg-
ation too close to the building, repairing leaking roof
d gutter systems, securing loose flashing around chim-
eys, and caulking joints between masonry and wood.
epair cracks and unsound mortar with mortar and ma-
nry that matches the historic material.

ABOVE: Stucco wall and brick chimney. ABOVE: Stucco wall and piaster window
BELOW: Flemish bond brick pattern and deccration.
¢ast concrete guoins.

ABCVE: Cast stone balustrade.

BELOW: Marble scrolled console used as
BELOW: Random coursed stone with a porch decoration.

grapevine mortar joints.

Samma wﬂie Histgnc Dzsmci Gmdehnes




Retain historic ma-
sonry features that are
important in defining
the overall character of
the building.

Repair damaged ma-
sonry features by
patching, piecing in, or
consolidating to match

ite masonry feature if possible.
The|size, texture, color, and pat-
ternj of masonry units, as well as
montar joint size and tooling
d be respected.

Repair cracks in ma-
sonry as they allow
moisture penetration
and consequently, de-
terigration. Insure that they do
not fndicate structural settling or
detdrioration.

Carefully remove dete-
riorated mortar and
masonry in a way that
does not damage the
maspnry piece, such as brick, or
the [masonry surrounding the
damaged area. Duplicate mortar
in sfrength, composition, color
and [texture.

St

Repair stucco or plas-
tering by removing
loose material and
patching with a new
material that is similar in com-
position, color, and texture.

Patch stone in small ar-
eas with a cementitious
material which, like
mortar, should be
weaker than the masonry being
repaired and should be mixed
accordingly. This type of work
should be done by skilled crafts-

men.

Repair broken stone
or carved details with
epoxies. Application
of such materials
should be undertaken by skilled
craftsmen.

y Discourage the use of
waterproof, water-re-
pellent, or nonhistoric
coatings on masonry.
They often aggravate rather than
solve moisture problems.

mmerville Historic District Guidelines
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RESIDENTIAL REHABILITATION

Clean masonry only
when necessary to re-
move heavy paint
buildup, halt deteriora-
tion, or remove heavy soiling.
Use chemical paint and dirt re-
movers formulated for masonry.
Use a low-pressure wash, equiva-
lent to the pressure in a garden

hose, to remove chemicals and
clean building.

Never sandblast any
masonry.
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Generally leave un-
painted masonry un-
painted. See Paint sec-
tion on page 89 for in-
formation on repainting masonry.
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The flexibility of wood has made it the most common
building material throughout much of America’s building
history. Because it can be easily shaped by sawing, plan-
ing, carving, and gouging, wood is used for a broad range
of decorative elements such.as cornices, brackets, shut-
ters, columns, storefronts, and trim on windows and doors.
In addition, wood is used in major elements such as fram-

ing, siding, and shingles.

Carved and turned wood porch
elements.

ABOVE: German siding
BELOW: Wood shingies

Carved brackets supporting rcot
rafters.

Summerville Historic District Guidelines
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Wood

Retain wood as the
skl dominant framing,
€2P9/ cladding, and decora-
tive material for

Retain wood features
that define the overall
character of the build-
ing. Repair rotted sec-
ith new wood, epoxy con-

Replace wood ele-
ments only when they
are rotted beyond re-
pair. Match the origi-
material and design or use
substitute materials that convey
the same visual appearance.
Base|the design of reconstructed
elerrImts on pictorial or physical
evidénce from the actual build-
ing rather than from similar
buildings in the area.

Avoid using unpainted
pressure-treated wood
except for structural
members that will be
near| the ground and outdoor
floog decking.

For cleaning and re-
painting wood, see the
Paint Section of these
guidelines on page 89.

Summaerville Historic District Guidelines
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Metals

Various architectural metals are used on historic houses
in Summerville. Cast iron, steel, pressed tin, copper, alu-
inum, bronze, galvanized sheet metal, and zinc are some
f the metals that occur mainly in cornices, light fixtures,
ecorative elements such as balconies and grates and in

When cleaning metals
is necessary, use the
gentlest means pos-
sible. Do not sandblast
opper, lead, or tin. See the Paint
ection of these guidelines on
page 89 for additional informa-
ion on cleaning and preparing
urfaces for repainting.

Do not remove the
patina of metals such
as bronze or copper
since it provides a pro- -
ective coating and is a histori- . TOP LEFT: Metaibaicony.

. _ ABOVE. Light fixture and window grate.
ally significant finish. BELOW. Fonce.

Repair or replace met-
| als as necessary, using

identical or compatible
materials. Some met-
ls are incompatible and should
ot be placed together without a
$eparation material such as non-
porous, neoprene gaskets or bu-
vl rubber caulking.

Summerville Historic District Guidelines




4 RESIDENTIAL REHAPILITATION

Synthetic Siding

A building’s historic character is a combination of its de-
sign, age, setting, and materials. The exterior walls of a
bujlding, because they are so visible, play a very impor-
tant role in defining its historic appearance. Wood clap-
boards, wood shingles, wood board-and-batten, brick,
stane, stucco or a combination of the above materials all
haye distinctive characteristics. Synthetic materials can
neyer have the same patina, texture, or lightreflective
qualities.

THese modern materials have changed over time, but have
inqluded asbestos, asphalt, vinyl, aluminum, and new tabby
anfl have been used to artificially create the appearance
of brick, stone, shingle, stucco and wood siding surfaces.

Synthetic siding is not |
appropriate in the dis- |
trict. In addition to
changing the appear-
ance of a historic building, syn-
thetic siding can make mainte-
nance more difficult because it
covers up potential problems that
can become more serious. Arti-
ficial siding, once it dents or
fades, needs painting just as fre-
quently as wood.

, Remove synthetic sid-

31 ing and restore origi-

% nal building material,

if possible. Artificial siding aces not have the same
visual quality as originai materiais and
it may cover probiems. In this exampie,

i there is a noticezpie bow in the wall, a

condition that is being camouflaged by
; the siding and may need investigation.

| Summerville Historic District Guidelines
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A GumE To CoLOR PLACEMENT AND SELECTION

Placed correctly, color accentu-
ates details of the building. Gen-
erally for residential buildings,
walls and trim can be painted
contrasting colors, with doors
and shutters a third, accent color.
A fourth color may be appropri-
ate for very elaborate Queen
Anne houses but, even then, in-
dividual details generally should
not be highlighted since this may
give a disjointed appearance to
a house.

Greek Revival: When the
walls' are red brick, the trim is
frequently painted white. On a
wood frame Greek Revival
House, the walls should be
painted a light color such as
white or off-white with a contrast-
ing darker tone paint color on
the shutters.

Italianate: Pale pastel wall
colors accented with an even
lighter trim color characterize the
Italianate style. Trim elements
such as brackets, window and
door surrounds and columns can
be accentuated through the use
of a light paint color. Shutters
can be painted in a contrasting
darker tone.

Second Empire: Deep, rich
colors such as rusts, greens,
browns, and reds can be used
on the wall surfaces and trim of
Second Empire-era houses. The
trim and wall surfaces can be
painted in contrasting colors such
as rust for the walls and green
for the trim such that the trim
work and detailing is empha-
sized. If authentic color schemes
like this are not desired, then
tinted wall color and light color
trim would be appropriate.

RESIDENTIAL REHABILITATION

Queen Anne: Deep, rich col-
ors such as greens, rusts, reds,
and browns can be used on the
exterior trim and walls of late-
Victorian-era houses. Keep in
mind that some darker colors
may chalk and fade more quickly
than lighter colors. The impor-
tant objective is to emphasize the
many textures of these highly
ornate structures. Shingles can
be painted a different color from
the siding on the same building.
It is best to treat similar elements
with the same color to achieve a
unified rather than an overly busy
and disjointed appearance. On
very ornate houses, more colors
can be used.

/B/ l%=====§i \& Trim Color
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Victorian (vernacular
and vernacular cottage):
Same as Queen Anne style.

Colonial Revival: Softer col-
ors should be used on these
buildings, with the trim painted
white or ivory, since this style re-
flects a return to classical motifs.

Neoclassical Revival: Light
colors such as yellows, grays, and
whites can be used on the Neo-
classical Revival house. For ex-
ample, light yellow walls might
have a complimentary white trim
which slightly accentuates the
trim work but make the entire
composition read as a whole.
Shutters may be painted in a con-
trasting much darker color such
as a deep green or black.

RESIDENTIAL REHABIL

Italian Renaissance Re-
vival: Typically the Italian Re-
naissance house is constructed
with a stuccoed exterior which
should be a light earthtone color.
The color may come from the
stucco itself and should not be
painted in this case. Trim work
can be emphasized through the
use of a lighter paint color in the
white-to-off-white range.

Tudor Revival: The Tudor
Revival style features half timber-
ing members which are accentu-
ated through the use of a dark

. brown paint color as is trim. The

stuccoed walls in the background
are also in the earthtone ranges,
but much lighter.

Trim Coior w

/ Wall Ceicr

BpEE Adcbnt Color

Q1

TATION

Paint

French Eclectic: The
French Eclectic style is similar to
the Neoclassical style in terms of
painting schemes. The walls are
typically painted a light yellow,
gray, or off white with a white
trim and contrasting shutter color
such as black or deep green.

Mission Style: The walls of
these house are typically stuc-
coed in a light earthtone color
with contrasting darker trim
which can be in the brown fam-

ily.

Bungalows: Natural earth
tones and stains of tans, greens,
and grays are most appropriate
for this style, using color to em-
phasize the many textures and
surfaces.

Summerville Historic District Guidelines
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The following guidelines offer general recommendations
for the design of all new buildings in Summerville’s His-
toric District. The intent of these guidelines is not to be
overly specific or to dictate certain designs to owners and
designers. The intent is also not to encourage copying or
mimicking particular historic styles although some prop-
erty owners may desire a new home designed in a form
that respects the existing historic styles of the neighbor-

‘hood. In general, popularized historic styles currently

used by buﬂders such as "Williamsburg" or "Georgian"
and other early periods are not appropriate for Summervﬂle
since they are not part of its architectural tradition.




o4 NEW CONSTRUCTION AND ADDITIONS

These guidelines are intended to provide a general de-
sign framework for new construction. Good designers
can take these clues and have the freedom to design ap-
propriate, new architecture for Summerville’s historic dis-
trict. These criteria are all important when considering
whether proposed new buildings are appropriate and com-
patible; however, the degree of importance of each crite-
rion varies within each area as conditions vary. For in-
stance, setback, scale and height may be more important
than roof forms or materials since there is more variety of
the latter criteria on most streets.

PLEASE NOTE: The guidelines in this chapter apply
only to the design of the new building itself, and Chapter
II: Guidelines for-Building Site should be consulted. Also,
these guidelines_for new construction have been devel-
oped for any new residences of Summerville. See Chap-
ter V: Guidelines for Commercial Buildings, for advice

on new commercial structures.

The guidelines in this chapter do not pertain to certain types
of institutional buildings such as schools, libraries, and
churches. These buildings due to their function and com-
munity symbolism usually are of a distinctive design. Their
scale is often more monumental and their own massing and
orientation relate to the particular use within the building.
For this reason, the design of any new such institutional build-
ing in the neighborhood would not follow these residential
guidelines but should relate more to traditional designs of
that particular building type.

Sumxnswﬁi{_ ihstonc E}i'smct(‘..mdeimes -
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MASSING AND BuiLbinG FooTPRINT

Mass is the overall bulk of a building and footprint is the
land area it covers. In Summerville, there are large houses
on large lots, medium-sized houses on medium sized lots
and small houses on small lots. The nature of the mass
will be further defined by other criteria in this chapter
such as height, width and directional expression.

New construction in
residential areas that is

59/ visible from the public
right-of-way should re-
late in footprint and mass to the
majority of surrounding historic

dwellings.

NEW CONSTRUCTION

S,

NOT RECOMMENDED

Summerville Historic Disirict Guidelines
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COMPLEXITY OF ForM

A building’s form, or shape, can be simple (a box) or
complex (a combination of many boxes or projections
and indentations). The level of complexity usually relates
directly to the style or type of building.

In general use forms
for new comnstruction
that relate to the ma-
jority of sun'oundmg
residences.

%
-

=

SIMPLE COMPLEX
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DIRECTIONAL EXPRESSION

This guideline addresses the relationship of height and
width of the front elevation of a building mass. A build-
ing is horizontal, vertical, or square in its proportions. Resi-
dential buildings’ orientation often relates to the era and
style in which they were built. Twentieth century designs
often have horizontal expression. From the Victorian era
after the Civil War through the turn-ofthe-century, do-
mestic architecture is usually 2 or 2-1/2 stories with a more
vertical expression.

\ Innew construction,
} respect the direc-
2%/ tional expression (or
overall relationship
of height to width) of surround-
ing historic buildings. The di-
rectional expression of most
buildings in Summerville is
horizontal.

VERTICAL

HORIZCNTAL

‘mmmem ﬂk ﬁisii)i‘lt Distnct Cmdelme%
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ORIENTATION

Orientation refers to the direction in which the front of a

building faces.

Front elevations ori-
should orient its fa- ented to side streets or
cade in the same di- “&&B8¥/ to the interior of lots
rection as adjacent should be discouraged.
historic buildings.

New construction

S Y AR

NOT RECOMMENDED

Summerville Historic District Guidelines




HeicHT AND WIDTH

The actual size of a new building can either contribute to
or be in conflict with a historic area. While zoning allows
up to 25 feet in height, houses in the historic district for
the most part range from one to three stories.

New construction The width of new con-

proportions should struction should be
respect the average ¥ 7/ proportional to the
height and width of . width of the lot. Large
the majority of existing neigh- new dwellings should not be con-
boring buildings in the district. structed on smal] Jots.

e

Summerville Historic District Guidelines
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SCALE

Height and width also create scale, or the relationship
between the size of a building and the size of a person.
Scale also can be defined as the relationship of the size of
a building to neighboring buildings and of a building to
its site. The design features of a building can reinforce a
human scale or can create a monumental scale. In
Summerville, there is a variety of examples of scale. For
instance a house with the same overall height and width
may have monumental scale due to a two-story portico
while a more human scale may be created by a one-story

porch.

Provide features on new
construction-that rein-
%/ force scale and charac-

ter of the subarea within
the district, whether human or
monumental, by including ele-
ments such as porches, porticos
and decorative features.

Summerville Historic District Cuidelines
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Roof

Roof design, materials and 't|extures are prominent ele-
ments in the historic district. Common roof forms in-
clude hipped, gable, and gambrel roofs as well as combi-
nations of the above. In general, the roof pitch is as im-
portant as roof type in defining district character. Com-
mon roof materials in the historic district include clay
tiles, metal, slate and composition shingles.

N, When designing new
! houses, respect the
X&) character of roof types

and pitches in the im-
mediate area around the new
construction.

et

Z22, For mew construction
<¥d) i the historic district
use traditional roofing
materials such as clay
tiles, metal or slate. If using com-
position asphalt shingles use tex-
tured type shingles that resemble
slate or wood shingles.

His

\
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Opemngs Doors &

Windows

Traditionally designed houses found in Summerville have
distinctive window types and patterns, and doorway de-
signs often relate to the architectural style of the historic

dwelling.
The rhythm, patterns,

and ratio of solids
(walls) and voids (win-
dows and doors) of
new buildings should relate to
and be compatible with adjacent
facades. The majority of exist-
ing buildings in Summerville’s
historic district have a higher pro-
portion of wall area to void.

The size and propor-
tion, or the ratio of
width to height of win-
dow and door open-
ings of new buildings’ primary
facades should be similar and
compatible with those on facades
of surrounding historic buildings.

Window types should
be compatible with
those found in the dis-
trict, which are typi-
cally some form of double-hung
or casement sash.

Traditionally designed
openings generally
have a recessed jamb
on masonry buildings
and have a surface-mounted
frame on frame buildings. New
construction should follow these
methods in the historic district
as opposed to designing open-
ings that are flush with the rest
of the wall.

Proportion of solid and void is an
important consideration in
designing new construction |

EEEEEEEEEEEEEEEEEEEEREREEREREEEEEEEE BT

Many entrances of
! Summerville’s historic
buildings have special
features such as tran-
soms, sidelights, and decorative
elements framing the openings.
Consideration should be given to
incorporating such elements in
new construction.

If small paned win-
1 dows are used in a
new construction
project, they should
have true divided lights and not
use clip-in fake muntin bars.

Stimmcrvﬂk* ihstom, Dmmct (,mdchnc's
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Porches and Porticos

Many of Summerville’s historic houses have some type of
porch or portico. There is much variety in the size, loca-
tion, and types of these features and this variety relates to
the different residential architectural styles.

Since porches and por-
ticos are such a promi-
nent part of the resi-
dential areas of the dis-
trict, strong consideration should
be given to including a porch or
similar form in the design of any
new residence in the neighbor-
hood.

Snmmerville Histarie Dicriet Cnidelines
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Materials and Texture

There is a rich variety of building materials and textures
found throughout Summerville including stucco, brick,
stone, wood siding and wood shingles. Some residences
have combination of several materials depending on the
architectural style of the house.

The selection of
materials and tex- materials such as
tures for a new =+ tabby are not found
dwelling should be in Summerville's
compatible with and historic styles and should not

complement neighboring be used in the district.
historic buildings.

Historically based

In order to
strengthen the tra-
ditional image of
the residential ar-
eas of the historic district,

BOARD & BATTON
brick, stucco, and wood sid- = ‘ ‘ —
3 5 T ]1 1] ’T - — - - — T . - " . L T
ing and shingles are the }[[= e B e e T T
1T T T S — :
most appropriate materials {jji————r — e e ———
" . L e Trr L —— T s oo e -
for new buildings. e = e
. “ : L I'IIJ'I:I‘ b Ill - H ,“‘ 4}:1]‘]]1'1’]['1 "[Irl
. . LI“‘i,liljrylrr ‘ IIEVT ;r — Li‘;!:liltilfr
Synthetic sidings }|lm—=—r=—= ——— T
such as Vinyl are BRICK-FLEMISH BOND BRICK-RUNNING BOND BRICK-COMMON BOND

not historic clad- (

ding materials in Jb—/llj_\ L
the historic district and their = G [
use should be avoided. D )

||
GERMAN WOOD SIDING WOOD SIDING STONE

AL
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Color

The selection and use of colors for a new building should
be coordinated and compatible with adjacent buildings.
For more information on colors traditionally used on his-
toric structures and the placement of color on a building

see Chapter III: Guidelines for Residential Rehabilita-
tion.

Summerville Historic District Guidelines
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Archltectural Details and Decoratlve I“eatures

The details and decoration of Summerville’s historic build-
ings vary tremendously with the different styles, periods,
and types. Such details include cornices, roof overhang,
chimneys, lintels, sills, brackets, masonry patterns, shut-
ters, entrance decoration, and porch elements. The im-
portant factor to recognize is that many of the older build-
ings in the district have decoration and noticeable details.

It is a challenge to create new designs that use historic
details successfully. One extreme is to simply copy the
complete de51gn of a historic building and the other is to

“paste on” historic details on a modern unadorned de-
sign. Neither solution is appropriate for designing archi-
tecture that relates to its historic context and yet still reads
as a contemporary building. More successful new build-
ings may take their clues from historic images and reintro-
duce and reinterpret designs of traditional decorative ele-
ments.

The inside covers of this publication have collages of de-
tails from Summerville as do many other illustrations and
photographs throughout the guidelines to serve as a source
for new designs.
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Guidelines For Additions

An exterior addition to a historic building may radically
alter its appearance. Before an addition is planned, every
effort should be made to accommodate the new use within
the interior of the existing building. When an addition is
necessary, it should be designed and constructed in a man-
ner that will complement and not detract from the charac-
ter defining features of the historic building.

These guidelines for additions apply to schools, churches,
and other institutional buildings as well as houses and
commercial buildings in the Summerville historic district.
The design of new additions should follow the guidelines
for new construction on all elevations that are prominently
visible (as described elsewhere in this section). There are
several other considerations that are specific-td new addi-
tons in the historic district and are listed below.

Function
Attempt to accommo-

Replication of
Style

date needed functions

within the existing -

structure without building an
addition.

Design

} New additions should
not destroy historic
materials that character-
ize the property. The new work
should be differentiated from the
old and should be compatible with
the massing, size, scale, and archi-
tectural features to protect the his-
toric integrity of the property and
its environment.

" Anew addition should

not be an exact copy
of the design of the existing his-
toric building. If the new addi-
tion appears to be a part of the
existing building, the integrity of
the original historic design is

compromised and the viewer is

confused over what is historic
and what is new. The design of
new additions can be compatible
with and respectful of existing
buildings without being a mim-
icry of their original design.

Summerville Historic District Guidelines

Materials and
Features

»# Use materials, win-
dows, doors, architectural detail-
ing, roofs, and colors which are
compatible with the existing his-
toric building.
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Cmdehnes for Additions

NOT RECOMMENDED

EXISTING FOUSE
ADDITIC!

ya

Attachment to

Existing Building
Wherever possible,
new additions or al-
terations to existing buildings
and structures shall be done in
such a manner that, if such ad-
ditions or alterations were to
be removed in the future, the

RECCMMENDED

essential form and integrity of
the building or structure would
be unimpaired. Therefore, the
new design should not use the
same wall plane, roof line or
cornice line of the existing
structure.

RECOMMENDED

EXISTING HOUSE
ADPDITICN

/

NOT RECCMMENDED

Size

§ Limit the size of the
addition so that it
does not visually

overpower the exist-
ing building.

%zzmmervﬁie ﬁzswm Dism( i {,mdchm S
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Guidelines for Additions

STEPPED "L"

ADDITION ————-D

EXISTING HOUSE —————

EXISTING HOUSE WITH NARROW PLAN

LARGE LEFT CENTER RIGHT
BLCCK WING

ADDITION —————

EXISTING HOUSE ———D

EXISTING HOUSE WITH MEDIUM PLAN

e
v

STEPPED L'

ADDITION —D ¢

EXISTING HOUSE —

EXISTING HOUSE WITH WIDE PLAN

Location THE ABOVE ARE EXAMPLES OF THE MANY POSSIBLE LOCATIONS
AND CONFIGURATIONS OF ADDITIONS ACCORDING TO THE SCALE
Attempt to locate OF THE EXISTING HOUSE.

the addition on rear
or side elevations or in a man-
ner that makes them visually
'secondary to the primary el-
‘evation of the historic house.
If the addition is located on a
primary elevation facing the
street or if a rear addition faces
a street, parking area, or an im-
‘portant pedestrian route, the
facade of the addition should
‘be treated under the new con-
struction guidelines.

Summerville Historic District Guidelines
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GUIDELINES FOR

COMMERCIAL
BUILDINGS

e

Most of Summerville is a residential historic district
but there are several instances of small neighborhood com-
mercial areas on Monte Sano and at the base of Kings
Row. In addition to these few traditional commercial
buildings, Summerville has a number of residences that
are zoned for business use. Projects on these buildings
should review these guidelines as well as those in Chapter
I: Guidelines for Building Site and Chapter IIIl: Guide-
lines for Residential Rehabilitation.

Summerville Historic District Guidelines
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Commercial building Design

/4
" Stepped parapet wall
/A ). Patterned brick
Y decorates edge of
= parapet and cornice
e S = : over storefront
. T T T L T T = Masonry decoration
=5 I L
E—:‘i ™r o - ; ; I~ )
= F I'FFF ' FrFr rT- 1 F rr , Transom window with
] == prism glass
= , | xll —s Display windows
3 S, = | R . (possible sign
—d P : T o )
= — i . location)
LS § =T Pler
! o i [C——| " —_— e : N "'“'P
e = W Buknead
ELEMENTS OF A COMMERCIAL FACADE

Most historic commercial buildings contain a ground floor
retail business that requires display windows and on the
upper floors space for housing, storage, or office space.
Generally, commercial buildings are one story in
Summerville and lack the upper story uses. The primary
elevations—or facades—of historic commercial buildings
have a predictable appearance with three distinct parts
that give the facade an overall unified appearance. These
are the storefront, upper level areas and cornice. The
buildings are generally built up to the property line and
adjoin neighboring buildings.




Commercial building Design

Commercial buildings at =re ‘oot of
King's Row.

Summerville Historic District Guidelines




Planning A Facade Improvement

Over time commercial buildings are altered or remod-
eled to reflect current fashions or to eliminate mainte-
nance problems. Often these improvements are misguided
and result in a disjointed and unappealing appearance.
Other improvements that use quality materials and sensi-
tive design may be as attractive as the original building
and these changes should be saved. The following guide-
lines will help to determine what is worth saving and

what should be rebuilt.

Conduct pictorial re-
search to determine the
design of the original
building or early changes.
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Remove any inappropri-
ate materials, signs, or
canopies covering the
facade.

Retain all elements, ma-
terials, and features that
are original to the build-
ing or are sensitive
remodelings, and repair
as necessary.

Restore as many original
elements as possible, par-
ticularly the materials,
windows, decorative de-
tails, and cornice.

When designing new el-
ements, conform to the
configuration and mate-
rials of traditional store-
front design.

Reconstruct missing

} original elements (such as
25 cornices, windows and
storefronts) if documen-
tation is available, or design new el-
ements that respect the character,
materials, and design of the build-
ing.

Avoid using materials
that are incompatible
with the building or dis-
trict, including textured
wood siding, unpainted wood, arti-
ficial siding, and wood shingles.

. Avoid creating false his-
531 torical appearances such
as “Colonial,” “Olde En-
glish,” or other theme de-
signs that include inappropriate ele-
ments such as mansard roofs, metal
awnings, coach lanterns, small
paned windows, plastic shutters,
inoperable shutters, or shutters
on windows where they never
previously existed.

t Guidelines

GUIDELINES FOR COMMERCIAL DUILDINGS

Maintain paint on
g4l wood surfaces and use
appropriate paint
placement to enhance
the inherent design of
the building.
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New Commercial Construction

Monte Sano and Kings Row Areas

New commercial buildings should be one story
} tall and have a facade design with the three-part
" composition including a storefront, upper facade
area and a cornice of some variety.

The setback should be limited to zero to five
| feet to relate to the existing neighboring setbacks.
" Spacing between buildings should be zero to five
feet as well.

Traditional primary building materials in
} Summerville's commercial areas include brick or
> stucco and new construction projects should use
them. =

~

2, A shed roof behind a parapet wall is appropriate
} for this type of new commercial construction.

Wrightsboro Road Area

If a new construction project is to occur in the Wrightsboro
Road area where there are a large number of existing
surrounding residential structures, the design of the new

commercial structure should follow the Guidelines for New
Construction outlined in Chapter III.




Signs are a vital part of a commercial building. A
balance should be struck between the need to call
attention to individual neighborhood businesses and
the need for a positive image of the entire district.
Signs can complement or detract from the character
of a building depending on their design, placement,
number, and condition.

There are a number of different types of signs that
can be used. Choice depends on the location of the

business, the design of the building, owner budget, and type of business.
These general types include flat wall signs, projecting signs, freestanding
signs, window signs and awning signs.

Ceneral

Signs should be executed by sign
professionals who are skilled at
lettering and surface preparaton.
Many signs are not readable or
simply do not convey an image
appropriate for the business or
the building. Often, sign paint-
ers or graphic designers can as-
sist with sign design.

Commercial Buildings
e, Dlace signs so that
3} they do not obstruct ar-
chitectural elements
and details that define
the design of the building. Re-
spect signs of adjacent businesses.

Summerville Historic

Hart wall signs for com-
mercial buildings can
be located above the
storefront, within the
frieze of the cornice, on covered
transoms, or on the pier that
frames display windows or gen-
erally on flat, unadorned surfaces
of the facade cr in areas cleariv
designed as sign lccadons.

Projecting signs for
%33 commercial buildings
%4/ should be at least 10
feet from the sidewalk,
and no more than 3 feet from
the surface of the buiiding. They
should not be placed acove the
cornice line of the first floor level
unless they have a clearance of
less than 10 feet from the side-
walk

District Guidelines

y [reestanding signs, in
23] general, are not an ap-
7/ propriate sign type in
a traditional commer-
cial district except for use in the
front yard of a residence that has
been converted 1o commercial or
office use.

. Window signs should
Y De approximateiy 3.3
feer above the side-
walk at the center
point for good pedestrian visibil-
ity. Optional locatons could in-
clude 18 inches from the top or
bottom of the display window
glass. Window signs shouid ob-
scure nc more than 20 percent
of the window glass. Window
signs are also appropriate on the
glazing of doors.
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The total size of all the
signs on a commercial
building should not
exceed 30 square feet

Shape of signs for com-
mercial buildings can
conform to the area
where the sign is to be

located.

Likewise, a sign can
take on the shape of the product
or service provided such as a
shoe for a shoe store.

Awning and canopy
signs should be placed

on the valance area

only. The minimum
space between the edge of the
letter and the top and bottom of
the valance should be 1.5 inches.

Residential buildings

For residendal build-
ings converted to com-
mercial uses. [lat signs
aitached to the wall at
the first floor or suspended from
the facia between porch columns
is appropriate.

ings, small crojectng
signs attached to the
wall at the first floor
or porch column are appropri-
ate and should not be located
higher than the top of the porch.

For residental build- - §

Freestanding signs
} should be no higher
/ than 12 feet.

Number of Signs
The number of signs used should
be limited to encourage compat-
ibility with the building and dis-
courage visual clutter. In com-
mercial areas, signs shouid be
limited to two total and each a
different tvpe. A building should
have only one wall sign, per sweet
frontage. In addition to the ex-
isting permitted signs, each busi-
ness in a building with rear en-
trances could have one smail flat
mounted sign aot to exceed 6
square feet. .
Size of Signs

wome,  Flar wall signs should
23 not exceed 18 inches in
/ height and should not
axtend more than 6

inches from the surface of the
building. Their size shouid be 1
and 1/2 square feet per foot of
frontage.

Projecting signs should
be a maximum of 10
square feet per face.

_ Average heignt of letters
% and symbols shouid be
' no more than 12 inches

on wall signs, 9 inches on
awning and canopy signs, and 6
inches on window signs.

Signs
Materials
Use traditional sign materials
such as wood, glass, gold leaf,
raised individual metal or
painted wood letters, and painted
letters on wood, metal, or glass.
Wall signs should not be painted
directly on the surface of the wall.
Window signs should be painted
or be decal flat letters and should
aot be three dimensional. The
sign design should fit the char-
acter and style of the building.

Color

Use colors that complement the
materials and color scheme of
the building, including accent
and trim colors. Three colors
are recommended, although
more colors can be appropriate
in exceptional and tastefully ex-
ecuted designs.

Lighting

Generally, signs should be indi-
rectly lit with a shielded incan-
descent light source. Backiignt
plastic molded signs are 1ot ap-
propriate to the historic distict.

bBanners

Banners shouid be temporary
and wall murals should be care-
fully reviewed for compatibility
with the district character.

Snymmerville His

toric, District Guidelines
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Awnings can contribute to
the -overall image of the
neighborhood commercial
district by providing visual
continuity for an entire
block, helping to highlight
specific buildings, and cov-
ering any unattractively re-

modeled transom areas above storefronts. They also pro-
tect pedestrians from the weather, shield window displays
from sunlight and conserve energy. Several buildings in
both of Summerville's commercial areas have awnings.

Whether fixed or re-
tractable, sloped aw-
nings are the tradi-
tional awning type and
are appropriate for most historic
buildings, both residential and
commercial. Boxed or curved
awnings also may be used on
simple, more recently con-
structed commercial buildings.

Place awnings care-
fullv within the store-
front, porch, door, or
window openings so
they do not obscure elements or
damage materials.

Choose designs that
do not interfere with
existing signs or dis-
tinctve architectural
features of the building, or with
street trees or other elements
along the street.

MANRMANANNAS AL

Summervi

%, Make sure the bottom
231 of the awning valance
is at least™7 feet from
the sidewalk

Coordinate colors with
the overall building
color scheme. Solid
colors, wide stripes,
and narrow suwipes may be ap-
propriate, but rot overiy bright
cr complex partterns.

. Use the front panel or
valance of an awning
for a sign. Letters can
be sewn, screened, or
nainted on the awning fabric;
avoid hand-painted or individu-
ally made fabric letters that are
not professionally applied. (See
the Sign section for size and
placement requirements for aw-
ning signs.)

fie Historic District Guidelines

Flat canopies and mar-
quees, not mansard
roofs, can be appropri-
ate for commercial
buildings in Summerville. Insure
that they fit the storefront design
and do not obscure important
elements such as transoms or
decorative glass.

o Aluminum, plastic and
2} backlit awnings are
more appropriate for
auto-oriented commer-
cial building areas and are not
recommended in the Summer-
ville Historic District.




The publicly owned parts of Summerville are as impor-
tant as the private structures in helping define the unique
character of the neighborhood. Large trees provide a
canopy effect on many streets; landscaped medians in sev-
eral streets such as Henry and Central add a spacious
quality to the public environment; and historically-styled
light fixtures, granite curbs and scored concrete or brick
sidewalks add character to the district as do custom de-
signed street signs and individual historical markers, The
following streetscape guidelines encourage retaining such
character-defining features for the neighborhood and ex-
panding their use when the opportunity arises.

treet Fumiture and Lighting
gns; Signals. and Utlities

Summerville Historic District Guidelines
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OTREETSCADE

Tree, Plantings, and Open Space

Maintain the canopy
effect of street trees on
existing streets.

Maintain existing land-
scaping, especially in-
digenous species.
Plantings are espe-
cially appropriate in medians and
curb strips.

Replace damaged or
missing street trees
with appropriate spe-
cies. Use indigenous
and hardy species that require
minimal maintenance.
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Consider installing
landscaping, including
trees, in areas like me-
dians, divider strips,
and traffic islands. Site plantngs
so that they are protected from
pedestrian and vehicular traffic,
do not block views of storefronts,
and meet necessary traffic-safety
standards.

Maintain the existing
neighborhood park
and other open spaces.

Follow the attached
street furniture guide-
lines for any items
placed in park or in
other open spaces.

Canopies of trees zdd
5 dramatic effect o
many of the streets
in the historic
district.

Plantea mecians zad
a spacicus and Dark-
ke quziity <c many

streets.

Hickman Park,
establishea ca. ‘828,
contributes <¢
Summerviie by
providing an coen
space amiast the
surrounding buildings.

Summerville Historic District Guidelines
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Attempt to provide suf-
ficient parking on
streets to prevent con-
versions of front yards
into parking lots.

Avoid demolishing
buildings for any pub-
lic parking areas.

Avoid constructing
parking lots that do not
reinforce the existing
street wall of buildings
and the grid system of
rectangular blocks.

Screen parking lots
from streets and side-
walks with trees and
landscaping and in-
clude interior planting islands to
provide shade and visual relief
from large expanses of asphalt.

Provide water in park-
ing lots for landscape
maintenance.

Install adequate light-
ing to provide security
in evening hours.

Make street paving
consistent throughout
the district. Avoid the
cosmetic patching of
surfaces when more substantial
repair is needed.

ABOVE: The majority of the public
streets in the historic district are
wellk-maint ained.

Avoid widening exist-

\ ing streets without pro-

viding sidewalks, street
trees, and other ele-

ments that maintain the street

wall and
scale.

emphasize the human

Avoid paving over ar-
eas that could be used
for landscaping.

ABOVE: Most parking for Summerville's
neighborhood shops can be accommo-
dated slong the street.
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Retain historic paving .
materials such as brick
sidewalks and granite
curbs where they exist.

When sidewalks must
be repaired, match ad-
jacent materials (ex-
cept for modern con-
crete) in design, color, texture,
and tooling. Avoid extensive

variation in sidewalk and curb
materials.

When sidewalks need
replacement, use a
paving unit such as
brick or exposed con-
crete aggregate that relates to the
scale of the district. Curbs like-
wise should be a material such
as stone or exposed concrete ag-
gregate. Avoid pouring concrete
in continuous strips.

TOP: Granite curbs add character to
some streets in the historic district.
MIDDLE: Brick paved wakways
coordinate with the historic building

Maintain a distinction materials of Summerville's homes.

between sidewalks and BOTTOM: Wzll-m:al:(mainfld. expc;scd

. . aggregate sidewalks reflect a human
sFreets. Avc.nd paving scale and the use of various materials
sidewalks with asphalt in the historic district.

and retain the curb strip.

Avoid excessive curb
cuts for vehicular ac-
cess across pedestrian
ways, particularly in
commercial areas; where curb
cuts are necessary, mark them
with a change in materials, color,
texture, or grade.
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Street Fumiture and

Choose an appropri- 2\ Provide adequate light-
ate traditional design } ing at critical areas of
for any trash contain- / pedestrian/vehicular
ers in the district, pos- " conflict such as park-
sibly matching other street furni- ing lots, alleys, and
ture. Metal is generally more ap- crosswalks.
propriate than wood, concrete,
or plastic. Keep to a minimum

the number of styles of
Place benches at key light fixtures and light
locations in the dis- sources used in the dis-
trict. Use traditional trict.

designs constructed of

waod and/or cast iron.

Attempt to make any
existing or future street

. When used throughout a district,
furniture such as news- historic lighting fixtures contribute to
paper boxes, tele-

the overall character of a neighborhood
phone booths, bicycle racks, and coordinate well with the varying

drinking fountains, planters, and historic styles found in Summerville.
bollards compatible in design,

color, and materials with exist-

ing elements.

Avoid placing too
many elements on nar-
row sidewalks.

Expand the use of pe- .
destrian-scaled, histori-
cally-styled light fix-

tures replacing any

wooden poles and cobra-head
light fixtures.

Summerville Historic District Guidelines
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Maintain the existing
neighborhood street _
signs with Summerville .
logo and expand their

‘use if possible.

Maintain existing his-
torical plaques com-
memorating signifi-
cant events, buildings,
and individuals in the
district.

Avoid placing sign
posts in locations
where they can inter-
fere with the opening
of vehicle doors.

TOP: S<rzet signs wigh <ne Summerviie
1040 nelp <0 identity ne edas of <he
historic distncs,

MIDDLE: ~storc marers commemoraze
local hister'c events ard contrivute Ton
amolance ot The nelarberrood,

20TTCM: Sstorc pladues el the story of
'ocat histery.

Summerville Historic District Cuidelines
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Consider installing
traffic signals on poles
that are placed beside
the street and are com-
patible with the pedes-
trian-scaled light fix-
tures.

Place utilities under-
ground if at all pos-
sible or locate behind
buildings. Screen sur-
face equipment.

Place necessary utili-
ties such as transform-
ers and overhead wires
so that they are as vi-
sually unobtrusive as

possible.

P POOLE NN LN DI L PN NI

|

Susperded streetlight ara sign within
+he nistoric aistrict

Ll

Zxisitng utilities are visually prominent
n some aress of the nistoric district.

Summerville Historic District Guidelines




Consider installing
traffic signals on poles
that are placed beside
the street and are com-
patible with the pedes-
trian-scaled light fix-
tures.

Place utilities under-
ground if at all pos-
sible or locate behind
buildings. Screen sur-
face equipment.

Place necessary utili-
ties such as ransform-
ers and overhead wires
so that they are as vi-
sually unobtrusive as
possible.

l

Susperdea streetlight and Sign within
the historic agistrict

Zxisitng utilities are visually prominent
'n some areas of the nistoric district.

rville Historic District Guidelines
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Consider installing
traffic signals on poles
that are placed beside
the street and are com-
patible with the pedes-
trian-scaled light fix-
tures.

Place utilities under-
ground if at all pos-
sible or locate behind
buildings. Screen sur- Suspended streetlight and sign within
face equipment. . the historic district

Place necessary utili-
ties such as transform-
ers and overhead wires
so that they are as vi-
sually unobtrusive as
possible.

Zxisitng utilities are visually prominent
in some aress of the nistoric district.
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APPENDIX: A

ADDITION. A new part such
as a wing, ell, or porch added to
an existing building or structure.

ALLIGATORING. (slang) A
condition of paint that occurs
when the layers crack in a pat-
tern that resembles the skin of
an alligator.

ALTERATION. A visible
change to the exterior of a build-
ing or structure.

BALUSTER. One of the verti-
cal members contained within a
railing. Often balusters are found
in pairs at each stair tread. They
are usually turned pieces of
wood.

BALUSTRADE. A railing or
parapet supported by a row of
short pillars or balusters.

BARGEBOARD. The decora-
tive board along the roof edge
of a gable concealing the rafters.

BATTEN. The vertical member
which is located at the seam be-
tween two adjoining pieces of
wood, often used in exterior
wood siding and doors.

BATTERED PIER. A pier
which tapers from the bottom up
so that the top dimension is
smaller than the bottom dimen-

sion. These are often used with
the Craftsman style.

BAY. A part of a structure de-
fined by vertical divisions such
as adjacent columnns or piers.

BAY WINDOW. Fenestration
projecting from an exterior wall
surface and often forming a re-
cess in the interior space.

BELT COURSE. See STRING
COURSE.

BOLLARD. A ﬁ‘eestanding post
to obstruct or direct traffic.

BOND. The arrangement of
bricks (headers and stretchers)
within a wall.

BRACKET. A wooden or stone
decorative support beneath a
projecting floor, window, or cor-
nice.

BROKEN PEDIMENT. A pedi-
ment where the sloping sides do
not meet at the apex but instead
return, creating an opening that
sometimes contains an ornamen-
tal vase or similar form on a ped-
estal.

BULKHEAD. In commercial
buildings the structural support-
ing wall under the display win-
dows of a storefront. Bulkheads
are often paneled and are usu-
ally constructed of wood.

CAME. The soft division piece
which is located at the seams in
glass in either a stained glass or
leaded glass window.

CAPITAL. The upper portion
of a column or pilaster.

CASEMENT WINDOW. Win-
dows which are hinged at the
side and open outwards. Often
these have multiple window
panes.

CAULKING. A non-hardening
putty used to seal the joint at an
intersection of two different ma-
terials.

CLAPBOARD. Horizontally
laid wooded boards which taper
from the bottom to the top.

CLASSICAL. Pertaining to the
architecture of Greece and
Rome, or to the styles inspired
by this architecture.

fymmnemﬂe ﬁmmmc Diamct Gmdemw




CLIPPED GABLE ROOF. A
roof type in which the gable ends
are cut back at the peaks and a
small roof section is added to
create an abbreviated hipped
form.

COBRA-HEAD LIGHT FIX-
TURE. A commonly used street
light fixture in which the
luminaire is supported from a
simple, curved metal arm.

COLUMN. A vertical support,
usually supporting a member
above.

COMPLEX ROOF. A roof that
is a combination of hipped and
gable forms and may contain
turrets or towers. The majority

of these occur on Queen Anne
style houses.

CONCRETE MASONRY. A
combination of cement, water,
and aggregate which is poured
while a liguid into a form and
later hardens.

COPING. The top course of a
wall which covers and protects
the wall from the effects of
weather.

APPENDIX: A

CORBELING. Courses of ma-
sonry that project out in a series
of steps from the wall. In com-
mercial architecture the corbel-
ing is usually brick and is part of
the cornice at the top of the fa-
cade.

CORNER BOARD. The verti-
cal board which is found at the
corners of a building and covers
the seam made by horizontal sid-
ing boards.

CORNICE. The upper, project-
ing part of a classical entablature
or a decorative treatment of the
eaves of a roof.

CORNICE RETURN. When
the cornice is terminated by it-
self by turning in at a right angle
towards the gable.

CRAWL SPACE. The space
located beneath the first floor .
The space has not been fully

“excavated and is often used for
‘mechanical equipment.

CRESTING. A decorative ridge
for a roof, usually constructed of
ornamental metal.

CUPOLA. A rooftop structure
typically square or polygonal in
plan, and generally contains win-
dows.
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Glossary

DENTILS. One in a series of
small blocks forming a molding
in an entablature, often used on
cornices.

DORIC. One of the classical
orders of architecrure character-
ized by a simply curved capital
and base with less decoration
than either the Ionic or
Corinthian orders.

DORMER. A small window
with its own roof projecting from
a sloping roof.

DOUBLE-HUNG SASH. A type
of window with lights (or win-
dowpanes) on both upper and
lower sashes, which move up and

down in vertical grooves one in
front of the other.

DOWNSPOUT. A pipe for di-
recting rain water from the roof
to the ground.

EAVE. The edge of the roof that
extends past the walls.

EFFLORESCENCE. This is a
process where salt present within
a masonry wall escapes to the

exterior surface creating a white
build up.
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ENTABLATURE. This is an
element of classical architecture
which refers to the area located
above the column. It is com-
posed of the architrave, cornice
and frieze.

FACADE. The front face or el-
evation of a building.

FANLIGHT. A semicircular win-
dow ‘with radiating muntins, lo-

cated above a door.

FASCIA. The horizontal mem-
ber which serves as the outer
edge of the eave.

FENESTRATION. The ar-
rangement of the openings of a
building.

FINIAL. An ornament at the top
of a gable or spire.

FLASHING. Pieces of metal
used for waterproofing roof
joints,

FLUTE. A recessed groove
found on a column or pilaster.

FRIEZE. A horizontal band,
sometimes decorated with sculp-
ture relief, located immediately
below the cornice.

FOUNDATION. The base of a
building which sits directly on the
ground.

GABLE ROOF. A pitched roof
in the shape of a triangle.

GAMBREL ROOF. A roof in
which the angle of pitch changes
part way between the ridge and
eaves.

GLAZING. Another term for
glass or other transparent mate-
rial used in windows.

HALFTIMBERING. A frame-
work of heavy timbers in which
the interstices are filled in with
plaster or brick.

HIPPED ROOF. A roof with
slopes on all four sides. They are
more common on older houses
than on those built after 1940.

IN ANTIS. A recessed entry
area with columns located to ei-
ther side of an arched opening.

INFILL BUILDING. A new
structure built in a block or row
of existing buildings.

LATH. Narrowly spaced strips
of wood upon which plaster is
spread. Lath in modern con-
struction is metal mesh.

LEADED GLASS. Glass set in

pieces of lead.

LIGHT. A section ofa window;
the glass or pane.

LINTEL. A horizontal beam
Over an opening carrying the

weight of the wall.

MANSARD ROOF. A roof
with two different pitches—a
lower pitch on the top section
and an almost vertical pitch at
the bottom—which often has dor-
mer windows.

MODILLION. A block or
bracket in the cornice of the clas-
sical entablature.

MOLDING. Horizontal bands
having either rectangular or
curved profiles, or both, used for
transition or decorative relief.

MUNTIN. A glazing bar that

separates panes of glass.

OVERLAY ZONING DIS-
TRICT. A set of legal regula-
tions that are imposed on prop-
erties in a particular area or dis-
trict that are additional require-
ments to the existing zoning regu-
lations in effect for those proper-
ties.

PARAPET. A low wall thatrises
above a roof line, terrace, or
porch and may be decorated.




PALLADIAN WINDOW. A
neoclassical style window that is
divided into three lights. The
middle light is larger than the
other two and usually arched.

PARGING (or PARGET). Plas-
ter or a similar mixture used to
coat walls or chimneys.

PATINA. The appearance of a
material’s surface that has aged
and weathered. It often refers
to the green film that forms on
copper and bronze.

PEDIMENT. The triangular
gable end of a roof, especially as
seen in classical architecture such
as Greek temples.

PIER. An upright structure of
masonry serving as a principal
support.

PILASTER. A pier attached to
a wall with a shallow depth and
sometimes treated as a classical
column with a base, shaft, and
capital.

PITCH. The degree of slope of

a roof.

POINTING. Filling in the mor-
tar joint between two bricks.

PORTE-COCHERE. An exte-
rior shelter often used to shelter
a driveway area in front or on

the side of a building.

PORTICO. An entrance porch
often supported by columns and
sometimes topped by a
pedimented roof; can be open
or partally enclosed.

PORTLAND CEMENT.
Named for its resemblance to
Pordand English stone, this is a
commonly used cement.

PRESERVATION. The sustain-
ing of the existing form, integ-
rity, and material of a building
or structure and the existing form
and vegetation of a site.

PRIMER. A base coatused prior
to painting to prepare a surface.

QUOINS. The corner stones of
a building that are either a dif-
ferent size, texture, or conspic-
uously jointed for emphasis.

-RAIL. The horizontal framing

member found between panels
in a door.

Glossary

REHABILITATION. Returning
a property to a state of utility
through repair or alteration
which makes possible an efficient
contemporary use while preserv-
ing those portions or features that
are significant to its historical,
architectural, and cultural values.

REMODEL. To alter a sructure
in a way that may or may not be
sensitive to the preservation of
its significant architectural forms
and features.

RENOVATION. See REHA-
BILITATION.

RESTORATION. Accurately
recovering the form and details
of a property and its setting as it
appeared at a particular period
of time, by removing later work
and/or replacing missing earlier
work.

RETROFIT. To furnish a build-
ing with new parts or equipment
not available at the time of origi-
nal construction.

REPOINT. To remove old mor-
tar from courses of masonry and
replace it with new mortar.

REVEAL. The depth of wall
thickness between its outer face
and a window or door set in an
opening.
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RISING DAMP. A condition in
which moisture from the ground
rises into the walls of a building.

SALMON BRICK. The lightly
burned bricks which are located
further from the fire in a brick
kiln.

SASH. The movable part of a
window holding the glass.

SCORING. Grooves made into
wet stucco to give the appearance
of masonry construction.

SETBACK. The distance be-
tween a building and the front
of the property line.

SHED ROOF. A simple roof

form consisting of a single in-
clined plane.

SIDELIGHTS. Narrow windows
flanking a door.

SIGN BAND. The area that is
incorporated within or directly
under the cornice of a storefront
and that contains the sign of the
business in the building.

SILL. The horizontal water-shed-
ding member at the bottom of a
door or window.

SOFFIT. The finished underside
of an overhead spanning mem-
ber.

APPENDLX: A

SPALLING. A condition in
which pieces of masonry split off

from the surface, usually caused
by weather.

SPIRE. A tall tower that tapers
to a point and is found frequently
on churches.

SPLASH BLOCK. The block
located beneath a downspout de-
signed to capture the water and
direct it away from the building,

STABILIZATION. The reestab-
lishment of a weatherresistant en-
closure and the structural stabil-
ity of an unsafe or deteriorated
property while maintaining the
essential form as it currently ex-
ists.

STANDING SEAM METAL
ROOFS. A roof where long nar-
row pieces of metal are joined
with raised seams.

STILE. A vertical framing mem-
ber of a paneled door.

STRING COURSE. A project-
ing horizontal band of masonry
set in the exterior wall of a build-

ing,

STUCCO. Exterior wall plaster.
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SYNTHETIC SIDING. Any sid-
ing made of vinyl, aluminum, or
other metallic material to re-
semble a variety of authentic
wood siding types.

TABBY. An exterior material
composed of oyster shells, lime,
sand and water.

TRANSOM. In commercial
buildings, the area of windows
in the storefront above the dis-
play windows and above the
door.

TURRET. A small tower, usu-
ally corbeled, at the corner of a
building and extending above it.

VERGEBOARD. See BARGE-
BOARD.

VERNACULAR. Indigenous
architecture that generally is not
designed by an architect and may
be characteristc of a particular
area. Many of Summerville’s
simpler buildings that were con-
structed in the late nineteenth
century and early twentieth cen-
tury are considered vernacular
because they do not exhibit
enough characteristics to relate
to a particular architectural style.
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